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XIIIth CENTURY STONE HEAD From the Cathedral of St. Denis, France 


Included in Demotte Inc.’s exhibition of “Sculptured Portraits 
Through The Ages” on view until December 15th 


PRICE 25 CENTS 
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ADORATION OF THE MAGI by PIETER COCK VAN ALST 


Measurements: Extreme height 4234 in.: width 48 11 


This fine example, which is ascribed to Pieter Cock Van Alst by Professor Paul Ganz, was 
formerly in the collection of the famous Cardinal Mercier. It is illustrated and scientifically 
described in the International Studio, Volume LXXXV, on pages 27 to 29. It is now offered 
to museums for sale at a soundly conservative price. 


THE GALLERY OF P. JACKSON HIGGS 


11 East 54th Street 
New York 
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Venetian Art 
In Van Diemen 


Gallery Show 


French and Co. 
| Brings Rare Bed 
‘ | ( To America 


. 


Artists of the Golden Period of % 
Italian Painting Seen in Ex- - 
hibit Ranging From Titian to 
XVIIth Century Masters. 


A Magnificent State Bed Once 
Occupied by Charles II and 
Acquired by French & Com- 
pany Is Valued at $50,000. 


~ 


Many of the great names of the A state bed once occupied by Charles 

den period of Italian painting are If, richly draped in XVIIth century red 
to be found catalogued at the Van velvet and ornamented with exquisite 
Diemen Galleries for their current ex 


embroideries, has recently been 
jition of Venetian Masters. Having 


brought to America by French and 

ought together in previous years Company. It is generally regarded by 

important collections of works by Van connoisseurs and collectors as one of 

f Dyck, Rubens and Cranach, and en the finest specimens of its kind in ex 
ouraged by the recognition of such 


istence. 
presentations by educational groups 


This type of bed was made for royal 
as well as collectors and connoisseurs palaces and also found its place in 
the Van Diemen Galleries have ex those residences, whose masters were 
pended their best efforts in rounding privileged to receive members of the 
out a selection of works by Venetian royal family from time to time. The 
masters that serves to exemplify the 

uurse of Venetian painting from the 
time of Titian up to the XVIIIth cen 


tury Paris Bordone, Jacopo Bassano, 


bed was usually placed in a room dec 
orated to receive so imposing an ob- 
ject generally designated as the 

“King’s Chamber,” the “State Bed- 
Cima de Conegliano, Palma Vecchio, room,” “Queen’s Bedchamber” or by 
some similar title, indicative of the 


Tintoretto, Titian, Pordenone, Vero 
Neen, GROANS, CARRIO, SORERE Here importance of this particular chamber 
are some of the resounding name Under the circumstances. therefore. it 
that have come down the centuries as is obvious that the design of a bed of 
proof of the artistic prowess of those this character was given the utmost 
sea-faring Italians who made _ thei) 


home among the curving canals ol 


L 


attention. The finest materials were 

utilized in the coverings and _ the 
Venice. draperies 
The most striking canvas in the The hangings and coverings of the 
Van Diemen collection is Tintoretto’s few state beds still extant are for the 
large ‘Resurrection,’ which come greater part of damask or figured vel- 
om the von Nemes collection § in vet and to our knowledge this is the 
Munich. This work is considered t only representative of its kind in 
be the master’s first version of the which the materials used are beauti- 
yjject and there are drawings in the ful rich red velvet combined with ex- 
British Museum which serve to sub 


quisite embroidery work, as well 
stantiate this theory. The Saviour is 


as 

the unusual abundance of gimps and 
poised dramatically above the open fringes. The present specimen was 
formerly in the collection of the Right. 


Hon, the Earl of Guilford of Glemham 


tomb, about which the sleeping fig 
ires of the soldiers are dimly seen, 
and the whole upward trend of the Hall, Suffolk, and according to tradi- 
central figure is handsomely sustained tion was originally made for his an- 


cestor, Sir Dudley North, who married 


by a curious foreshortening of the 
limbs, by the introduction of a stand 


one of the daughters of Elihu Yale 
ard with fluttering red pinion and 


after whom Yale University was 
by the use of flashes of light from 





named. Direct descendants have oc- 
| a cloudy sky which throw into reliet cupied Glemham Hall since. The bed 
certain salient parts of the torso. It has been in this palace since its incep- 
is a completely realized canvas, and “THE RESURRECTION” By TINTORETTO tion and was only recently removed 
is of a rich tonality, the sky, at the 


Included in the exhibition of paintings by Venetian masters now on view at the 
O} 


from there and placed on exhibition in 
the Ipswich Museum, from whence, 


the picture, running into deep 
blues approximating black, a_ colon 


Van Diemen Galleries 


after its recent purchase by French and 
snidbin natn im ithe. Weestian: teal Company, it was sent to this country. 
ment of sky. A nimbus of sultry, 


nent of cky. A nimbus of sultry! Pierre Roy, With His Toys and Bijouterie Makes |. 7 tt = tts sss 


posite page 22, of The Age of Walnut 
head, and there is a constant shift- 


of line aad accest througout th Gay American Debut at the Brummer Gallery |i Seen 


the text as follows: 
\ second Tintoretto of equal powe! 


| “A very perfect bed, in untouched 
and quality is the “Portrait of the Another French artist, Pierre Roy By RALPH FLINT jects of this mundane world, playing tei a tdrete rae =. bolas 
Doge Mocenigo,” from the Barriolhet | makes his appearance at the Brummer sly tricks with his toys and bijouterie, | WS made - the ee e C harles HN 
ollection in Paris, rated “entirely by| Gallery this week, but unlike the flock arrangement or style—although these making one jump a little perhaps—as | ‘Or Sir Dudley North and is still s 
e master’s hand” by Dr. von Hadeln.|of other painters from France who Roy canvases are quite as original as in the startling “Danger dans l’Esca-|Glemham Hall, where he lived, and in 
and most probably the portrait men-| practically turn Manhattan into’ an anything on the shelves today- but | lier,” where a very sinuous green ser- pOsaSenon ot a member of the same 
tioned by Ridolfi in 1648 as in pos-|other Paris, he comes before the New through the sheer charm of their in pent descends a staircase quite as | family. rhe cornice to the tester head- 
session of the Doge’s descendant.| York public in his first—his very first |} vention and the delightful blend of | thrillingly as Duchamp’s famous nude | ed by ostrich plumes, and the four bold 
Toma Mocenigo in Venice. The whole one-man show But this does not |sophistication and naiveté that he so or just simply fascinating one with | 
anvas is of a fine ruseet tonality,|mean that Mr. Roy is any novice; | abundantly displays 


with the flesh tones and various or-|rather he is an arrived painter, a man 


t 


at 


mouldings are covered in crimson vel- 
some delicate invention like his “‘La|vet of the finest quality and embroid- 
Mr. Roy is a fantast rather than sur- Fin des Mauvais Jours” with its gleam- | ered on the lower member with & dell- 
iments of the rich brown robe stand-| of fifty-five or so whom Joseph Brum- | realist, weaving his patterns out of ing beaker crowned with a wreath of | cate arabesque ot flowers in cream- 
ing out with luminous insistence.|mer has had under his wing, so to strangely combined though common Pink and mauve convolvuli (a fine colored silks; from this hangs a val- 
Two other Tintoretto portraits, an-|speak, for some time. This precedence | enough elements, and investing them little souvenir to offer in an ante-|ance of crimson velvet with a deep 
t likeness of a Doge and a por-jover Paris for Mr. Roy’s grand début with titles that have a quaint flavor |Chamber of the Stock Exchange to | border of white, buff and silver guipure 
of Alvisio Vendramin, are in|/argues the vast importance that the of their own His symbology is far bolster up bearish members). Or | and embroidery, edged with a thick 
artist’s familiar manner, in a|New York market must hold in French | less esoteric, I should say. than Miro’s, |#84in, Mr. Roy, with all the delicate | fringe of brown, cream and tawny tas- 
dder tonalitv than the first men-|eves today. and I trust that Mi srum- and mav be taken more calmly, al feeling of a “little master” for precious | sels; the valance is paneled at the 
ied portrait. and in a somewhat) mer’s judgment in bringing his “find” though there may be a wealth of hid-| Color and chiaroscuro, raises a cup of corners with a very highly raised em- 
ider style. The Titian, “Portrait|to this country for his first big attack | den meanings tucked away among the |Tuby wine in another of his whimsical broidery, the edges being frogged and 
Nobleman,” is cast in that ample | will be well rewarded. Surely the work scrolls and shells and other what-nots homages and suspends a cluster of |looped. The ceiling ol the tester is of 
ld of form 60 characteristic with] of this original artist justifies his pa- of the artist’s pleasure that are only | fragile birds’ eggs nearby. For why? |cream embroidered satin, the back 
painter, The sitter’s bulk looms|tron’s enthusiasm, for it is the kind. for the initiated. But it seems, at first|I know not. Neither do I fathom his| being in alternate plain and draped 

that “hits” one straight away, not. glance, a relatively untroubled genius 
Continued on page 7) through pictorial audacity of color or at work among dearly cherished ob (Continued 





on page 4) (Continued on page 5) 








Pierre Roy in 
American Debut 
At Brummer’s 


(C‘ontinued rom page 


gg-motive with the dollar watch for 
the “L’Heure d’ Ete inless 


very eariy on 4 


the artist 


ummet! 


day for a bird's nesting expedition in 
some French forest 

tut it is all so persuasively put forth 
this symbolism, so perfectly unique in 
conception, and so well painted withal 
that there is no gainsaying that the 
artist is a fantast of the fi rank 


His “Electrification des Campagnes,’ 
with its funny little structure of poles 
trimmed with paper rolls and twisted 
ribbands is surely satire And there 
must be a good joke lying back of the 
interior with a well convoluted green 
paper serpent tacked to the wall with 
attendant eggs en guirlande and a 
large cart wheel alongside I should 
take the wheel (which occurs in his 
work at various times) as an expres 
sion of a roving nature, for he has 
evidenced his desire for travel—in the 
“Projet de Voyage’’—by reproducing 
a room of his own upon the wall of 
which he has painted an effigy of a 


railroad engine, probably as a mental 
point of departure during hours otf 


rumination Like Georgia O'Keeffe, 
he loves to dwell on chance bits of 


nature that have intrinsic beauty, like 
flowers and shells and odd bits of wood 
and metal that nature has polished 
and refined. His “Adrienne Pecheuse”’ 
is one of the most delightful composi- 
tions, showing an interior hung with 
lovely green fish along the walls and 
e, woman fishing in a stream which 
flows past the door at the rear. All of 


his fancies have to do with things 
seen and handled by us all, only he 


garlands a common or garden tap with 
exquisite flowers when the rest of us 
would most be likely be calmly wash- 
ing our hands. 

M. Roy’s main figure composition is 
equally engaging, for he has done a 
bird's-eye view of a communion scene 
with a host of celebrants in fine forma- 


tion, their vestments all tinged a 
beautiful robin’s egg blue. M. Roy 
shows what can be done with the 


merest necessities of the daily round 
from a compositional and rhapsodical 
point of view, and his style, so calmly 
detached from the vibrant display of 
whorls and patches and bright modern- 
istic stripings of today, is as detached 
and serene as Despiau’s. America is 
pleased to welcome such a charming 
and original artist, and salutes him 
roundly, trusting that, however late 
in the day his début has been achieved, 
that he will be often with us 


ROMANESOUE ART 
FOUND NEAR ROME 


ROME.—During restorations 
which have been going on in the 
Duome of Civitacastellana, not far 
from Rome, there have been several 
interesting discoveries of XIIIth cen- 
tury pictures, in an arch which has 
long been walled up. These include 
two groups of figures, in one of which 
are represented seven saints, among 
them St. James the Apostle. In 


some 


| Jippo, 


the | 


other work, representations of the Ma- | 


donna with the Child Jesus, St. Michael 
Archangel, St. Peter, St. Paul and St. 
Catherine may be found among the 
seven figures. It has been proved on 
investigation of these works that they 
belong to an antique Romanic church 
of the XIIIth century.—kK. R. S. 


| predecessors. 


|influential exponent. 
|ralism, 


“THE ELECTRIFICATION OF THE COUNTRY” 
Included in the first 





The Art News 


By PIERRE ROY 


Imerican showing of this artist, now current at the 


Brummer Galleries 


Japanese Art in Detroit Exhibit 


Shows Wide Diversity of Style 


By BENJAMIN Marcu 


DETROIT.—To that there 


is in Japan any greater uniformity of 


imagine 


| theory or style in the practice of paint- 
ing than prevails in the United States 
|is to suppose that the art of that art- 
loving country is dead. Actually the 
schools are many and active; special 
groups rally round the leading artists, 


and both individual and group seces- 
sion is no uncommon phenomenon. 
The major division is between the 
painters who work in the Western 
manner and those who follow the 


Japanese tradition, but among the lat- 
ter, with whom we are now concerned. 
the groups are numerous. 

The Araki school, centering 
about the great Araki Kampo 
1915) and now about his son, Araki 
may be regarded as a Tokyo 
offspring of the Shijo school which has 
flourished in Kyoto since the days of 
Maruyama Okyo (1733-1795), its most 
Seeking a natu- 
the desire for which was no 
doubt stimulated by Western painting 
known through the Dutch at Nagasaki, 
Okyo studied directly from nature 
more assiduously than had any of his 
observing, understand- 


first 
(1831- 


ing, sketching, both the forms and the 
movements of animals and birds, but 
never departing from Japanese tradi- 
tion in his technique. His interest in 
nature was not restricted, but in the 
old classifications of Chinese painting, 
from which Japanese pictorial art is 
derived, birds and flowers comprise 
one of the four chief subject groups, 
and it is in this group that the Araki 
school specializes. 


Jippo himself is a master of that 
subtle and almost infinitely variable 
pigment known to us as Chinese ink, 
accomplishment in the use of which 
for both writing and painting is the 
basis of traditional Japanese tech- 
nique. The work of most of the mem- 
bers of the group, however, is char- 


acterized by the brilliantly decorative 
use of vivid, often thickly opaque min- 
eral colors, frequently emphasized or 
even blended with gold. And the 
Japanese genius for balanced and 
rhythmic design in composition, with 
an harmonious adjustment of the sig- 
nificant blank spaces that tell us as 
much as the painted forms in Far 
Eastern painting is dominant. 
Painting in the Japanese style today 
is essentially a revival and perpetua- 
tion of the older forms. During the 








Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Grorce A. McCoy, Manager 


(ART-Q-UTE) 
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Art Gallery and Work Shop 
400-402 North State St., Chicago, III. 
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arly days of the Meiji period (1868 
1912), taste for the native tradition 
ebbed low and characteristic Japanese 
irt seemed likely to become merely 
historical. Then, largely through the 
influence of the American Professor 
Fenellosa. who went to Japan in 1878, 
the regeneration occurred which has 
ed to renewed popularity and increas 
ng patronage for the peculiarly Japan 
ese art forms If the work of the re 
vival seems still to be concerned 
chiefly with grace and elegance of 
xecution and to lack somewhat of the 
hard vigor of a fresh creative move 
ment, the history of Japanese painting 
justifies the faith that from it will 
yme 2 new and definitely Japanese 


modern art 


Saturday, November 22, 1930 


NEW TREASURES 
FOUND IN ITALY 


FLORENCE 
work has brought 
of medigwval fresco decoration 
in the church of San 
Gimignano reports the 
Paris. This 
styled by Swinburne 
tiful towers,”’ is 
ing centre within an 
lrive from Florence. 

The removal of 
Francesco at 


Recent restoration 
important vestiges 
to light 
Lorenzo at 
Herald 
ancient 
the 
now a 


San 
7 / ib 
township 

“city of 
foremost 

hour's 


une oft 
beau 
tour 
motor 


accretions in 
has 


pan 


Pescia also restored 


its original aspect to that church, 
which preserved the only near-life 


portrait of St. Francis 





To Their 





By Roya! Appointment 


The King and Queen 


Majesties 





HARMAN & LAMBERT 


(HARMAN & 


Experts 


in Antique Silver and Jewellery 


CO., LTD.) 





Three Antique Silver TANKARDS 


in our stock, made in successive years 


ot the reign of 


1681-2-3. 


177 New Bond Street, 


Charles I], A. D 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 






















Saturday, November 22, 1930 


HABAN WARE TO BE 
SEEN IN BROOKLYN 


1iew and interesting exhibition of 
pottery is now to be seen at the 
Brooklyn Museum. It is a collection 


of ware made by the Haban sect in 
North Hungary and Transylvania in 
the XVIIIth and XIXth_ centuries 
This pottery was made by descendants 
of the group who, in the XVIth cen 
tul persecuted for their religious be- 


in Switzerland and Germany, 

found refuge in Hungary. 
There they lived unmolested and were 
allowed to follow out their own con 
yictions in literally carrying out the 
teaching of the Bible to sell all and 
give to the poor. Each man, con- 
sequently, became a skilled craftsman 
who worked for the benefit of his 
prethren as much as for his own. It 
is believed that the name Haban was 
given to the sect in derision, the word 
Haban being a corruption of the Ger- 
man word meaning “to have.” 
the group is classified 
baptists 

In the XVIIIth century there was a 
settlement of Anabaptists in Pennsyl 
vania where they were known as 
Mennonites. These emigrants carried 
their arts with them, and one can 
plainly see a family resemblance be 
tween the Haban ware and that of the 
Pennsylvania Germans. 

The collection now on view also 
bears a strong resemblance to Italian 
majolica, as the Habans sent their 
representatives to Italy to study the 


finails 


Today 
with the Ana 


making of low-fired, soft pottery. The 
colors are rich and_ strong: blues, 
greens, yellows and browns—with 


light shades of pink and lavendar on 
some probably indicating a 
later date. At the same time, the lo- 
cality where the ware was made gives 
an indigenous character in its use of 
floral forms, birds and stags. 

Local demands likewise modified the 
designs, as the Habans, although they 
lived in isolated communities, sup- 
plied pottery to all the people around 
them, even as far as Poland. 

The pottery exhibited comprises 
pitchers for wine and plates for food. 
The guild pitchers bear dates and the 
emblems of the guilds, while personal 
pitchers give the names of the owner, 
pictures of patron saints and guild 
emblems. As for the plates, they bear 
the same designs and were originally 
copied from pewter. 

After exerting very considerable in- 
fluence upon the domestic arts of cen- 
tral and eastern Europe, the Haban 
communities declined, and, at last, 
about the end of the XVIIIth century, 
ceased to exist. Individual potters, 
however, still survive in Slovakia, and 
efforts are being made by the Czecho- 
slovak government to foster their art. 

No other collection of old Haban 
pottery exists in America, nor is the 
old ware seen in Europe outside of 
local museums. 


pieces, 





The Art News 


“PORTRAIT OF REAR ADMIRAL JOHN WILLET HOOD” 


By GILBERT STUART 


Loaned by Mr. Louis Bamberger to the retrospective exhibition of American 
painting now current at the Newark Museum 


(Continued 


panels of the same and the early 
scrolling above the pillows is also cov- 
ered with the embroidered satin; the 
quilt matches in material and design. 
The posts are small and octagonal and 
were originally covered with cream 
satin; the feet finish in removable 
bases of scrolled design, painted and 
carved with gilded cherubs. This bed 
is of about the date 1670 and was slept 
in by Charles ITI.” 

Comparatively few examples of state 
beds are still extant, such as the state 
bed at Knole and beds of the same 
type at Hampton Court, but there are 
no beds known which incorporate the 
beautiful embroidery work which is 
one of the most noteworthy features of 
this bed. It is in remarkable state of 


French & Co. Acquire Rare Bed 


from page 3) 


preservation, being entirely intact. 
The beautiful color of the red velvet 
hangings, mellowed by 
ruby-like sheen, is 
worthy. 

In addition to being illustrated in 
the above-mentioned book by Mac- 
quoid, the bed is also reproduced on 
page 413 of English Homes Period IV, 
Vol. I by Avery Tipping, which shows 
the bed in place in the state bedcham- 
ber at Glemham Hall. 

It may be of further interest to note 


particularly note- 


that at one time Glemham Hall origi- | 


nally contained the celebrated set of 


four Indo-Chinese tapestries originally | 


ordered by Elihu Yale about 1700. 
These were later acquired by French 
& Company and are now in the perma- 
nent collection of Yale University. 











Two rare pieces from my collection of Early German Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
SNUFFBOXES 


JEWELS, FINE 


Cables: “Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


e 


PrUuLLirs 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


time and of | 
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“THE MIRROR” 


by Max Weber 


PRINTS BY LIVING 
AMERICAN ARTISTS 


>o4 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 
NEW YORK 
CONSERVATIVE AND 
MODERN PRINTS OF 
THE HIGHEST QUALITY 


THE FINES F 
CONTEMPORARY 
AMERICAN ART 


: 
: 
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F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 
OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


oe 


12 EAST 54th STREET NEW YORK 





THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


BELLEVUESTRASSE 13 HALDENSTRASSE 11 








Signed XVIIIth Century Furniture 
Feature of Spreckels Sale 


The Villa Barat \I 
and Mrs. Claus Sprecke on the 
Riviera long been famou or i 
magnificen furnishings ncluding 
signed furniture rare objet d'art 
painting ind wall inel Many of 
the items are of the finest museum 
quality, and all are in perfect condi 
tion, due to the continuous and expert 
care bestowed upon them Object 
object the collection has slowly grown 
by purchase from other fine colie¢ 
tions, obtained through art dealers and 
connoisseurs of international reputa 
tion 

Owing to the fact that a decision 
has been made to dispose of the villa 


where the collection has been housed, 


the contents are to be sold at the 
American Art Association-Anderson 
Galleries, Inc. on the afternoons ol 
December 5 and 6. The exhibition will 
begin November 29. 

Writing about the paintings M1 
Spreckels has this to Say: 

“We consider exceptionally fine the 


head by John Hoppner, believed to be 


a portrait of young Sheridan; ‘La 


Jeune Dame aux Raisins’ by Drouais; 


the large canvas by Diaz representing 


Hebe; and the charming landscape 
view of Monterey by my close com 
patriot, William Keith, considered by 


many one of the very best examples of 


his work.’ 


Among the outstanding pieces of 
furniture is the magnificent marquete 
rie commode by Jacques Pierre Latz, 


equal to any of the handsome Régence 


commodes in the Mobilier National or 
the famous Wallace collection. This 
piece bears the impressed signature, 
“J. P. Latz, M. E.” Latz was not only 


1741, 
privéligié du roi. One of his commodes 


mfitre ébéniste, but in ébéniste 


is in the Louvre and another has been 
reproduced as “a most perfect ex 
ample of the Louis XV style.” The 
piece in the collection, made in the 


second quarter of the XVIIIth Century, 
has a bombé front with two drawers, 
the serpentine lines of the drawer 
fronts being particularly fine. The 


plendid mounts on this commode are 
attributed to Gouthiers The mat 
jueterie ij if tulipwood veneers in a 
floral pattern on a ground of rosewood 
ind maho il 

A nd n plece by the fa 
no ébénist Mauri Kopp, is an 
other commode enriched with mar 
queterie designs of garden flowers 
irns and meanders on citronnier and 
atinwocd | ! The mounts are 
particularly handsome Kopp's clientele 
included the Duc de Liancourt and 
the Maréchal de Beauvais, and it is 
recorded ot him that the extravagance 


of ornamentation and beauty of work 


manship lavished by him upon lis 


please his 


pieces in his efforts to 
patrons, reduced him to bankruptcy 
in the year 1787 

Bearing the full, impressed marks 


C. Topino, M. E is the 
abattant by 
about 1780, with 
marqueterie 


magnificent 
Charles To 
remarkable 
on the returns, 
which also show the outlines of the 
American Continent and bear the in 
scription “Pacifique Océan.” This sec 
retaire is not only of great importance 


secretaire a 
ping, 


globes in 


its 


for its beautiful craftsmanship, but 
because of Topino’s place in the his 
tory of XVIIIth century French cabi 
net making. Made maitre ébéniste in 
1773, and counsellor of the syndicate 
in 1782, this creator of magnificent 


furniture today has pieces bearing his 


signature in the Palais de Fontaine- 
bleau, and in the Doucet and the Al 
phonse Kann collections. 

A set of four armchairs by Nicolas 


Blanchard are likewise of great im 
portance. They are covered with finely 
woven Beauvais tapestry, designed by 
Monnoyer in a motif of flower-filled 


urns 

Another rare item is the Louis XVI 
mahogany extension dining-table, an 
outstanding example of the second 
period of Jean Henri Riesener’s work 
(1734-1806). The table-top forms a re 
markably fine broad oval when not 


extended, being composed of two demi- 
lune consoles. 


In addition to the Latz and Kopp 
commodes already mentioned, there 
are numerous examples of the Louis 
XV and Louis XVI periods. The mar- 
queterie commode, early Louis XVI, 
signed, but with the signature unde- 


cipherable, is an interesting transition 
piece. In this, the front and returns 
are paneled in a severe manner with 
Chinese meanders; the marqueterie of 
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COMMODE BY JACQUES PIERRE LATZ 


Included in the sale of the Spreckels collection at the 


Galleries 


the lower panel bears attractive em 
blems and bouquets in the European 
taste, but the upper row design is ot 
tea bowls and other vessels after the 
Chinese manner, 

Selected at random, to give an idea 
of the furniture as a whole, one might 
ilso mention the fine carved and 
painted armchairs of the Louis XVI 
period (about 1780) with fine pavot 
needlework, as well as a carved wal 
nut armchair from the Royal Garde 
meuble, with a beautiful frame of 
about 1730, carved in laurel leaf and 


acanthus design. The arched back and 
the seat are covered in Savonnerie 
which was made for King Charles X 
by Grégoire of Lyon. 

Among the fine French 
enrich the collection, are 
Louis XVI carved testers, 
decorated and 
examples of the lit de repos. 
the latter, are two examples 
Régence period which 
Jacques Seligmann and 
these pieces, measuring 
four, has the back 
birds in cartouche, 
which indicates a 
wrought iron field bed is a most grace 
ful example of the Directoire in the 
form of an attenuated lyre. 

Very important, too, are the boiserie 


beds, which 
two early 
gilded and 
interesting 
Among 
of the 

from 


some very 


came 
Fils. One oft 
eight feet by 
with love 
the carving of 
master hand. The 


crested 


and mantel which have been removed 
from the grand salon and the main 
bedroom. The woodwork of the Louis 
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merly the property of the Duchess of 
Mancheste! 

Other architectural decorations to 
be sold are various lacquer screens and 
doors, all K’ang-si Highly notabl 
among these is a twelve-fold Coroman 
de] screen, painted both on the front 
and back, with signatures 

The collection, it should be men 
tioned, abounds in Chinese bibelots 
whether they be ceramics or orna 
ments in red or cinnabar lacque) 

There are also many continental 
porcelains, including statuettes, bird 
and flowerpots 

Among the sculptured pieces j , 
fine work in marble signed by Pierr: 
Julien, 1781, which was exhibited in 
the Salon of that year as the property 
ot a M. de Duplas It represents the 
young Bacchi maiden, KErigone 
perched on the back of a goat. The 
plece is accompanied by a certificate 
from Paul Gouvert. Julien was a pupil 


of Guillaume 
resented by 
similar 


Coustou, who also is rep 
a palr of terra cotta satyrs, 
work 


by whom is to be found 
at Versailles 
Canovas “Madonna and Child 


Which stood in the open piazza at thi 
Villa Baratier against a background 
of dark trees, is five feet high in fins 
Carrara marble and is signed “A Can 
ova.” 

As for the bronzes in the collection. 
a pair of statuettes, ‘‘Baigneuses,” are 
signed by Falconet. “Nessus and De- 
janira” by Gianbologne (1524-1603) 


resembles work by 
Kaiser Friederich Museum in 
And a pair of oval bronze 
from the succession of 
mer, 1913, are both 


this artist in the 
serlin 
medallions, 
Kugene Brae 
signed “Clodion.’ 
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VENETIAN ART 
AT VAN DIEMEN’S 


Continued from page 3) 

ip issively, and the heavy characte 
face and hands fit well into 
ritian’s full bodied treatment. Dr 
Bode pronounces it a “genuine, ex 

nt work by Titian about 1545-50.” 
D von Hadeln and Dr. O. Fischel 
al o enthusiastically minded over 

invas, and it is to be reproduced 

ie next edition of the volume on 
Titian, Alassiker der Kunst. 


Bartolommeo Veneto’s “The 


Three 


Sisters” (this attribution is made by 
Dr. von Hadeln, although Dr. Gronau 

neclined to place it to the credit 
f Cariani) is one of the most lively 
panels in the collection with its trio 


quaintly coiffed heads set engag 
ingly in a row. There is a 
freshness in the composition 
vives the painting a rather 
look, like so many of the early 
and there is a 


certain 
that 
modern 

Italian 


paintings, fine sim 
plicity in the modelling that renders 
it unusually attractive. The small 


Veronese, small for that master of 
the grand manner, is a “Betrothal ot 
St. Catherine,” from the Lichtenstein 
ollection in Vienna, clear in 
if wanting somewhat in 
brushwork It has an interestingly 
arranged group of angel heads at one 
side of the composition and is agree 
ably set forth in well contrasted tones 
of rose and blue and green. The small 


colo} 


vigor ot 


cima, depicting Saint Jerome with 
his attendant lion crouched submis 
sively in one corner is in that mas 
ter’s delicate tonality and is attrac 
tively surrounded by a sweet land 
scape setting. The Guardi, a view of 


Giorgio, 
pile that 


San that lovely ecclesiasti 
fronts the Piazzetta across 
the still lagoon, is given all the verve 
and sparkle common to this purveyor 


of the scene Venetian. It is from the 
collections of Charles Bushnell in 
London, and of Charles and Maurice 
Kann in Paris, and was cited in Les 
iyts April, 1929, by Marguillier. An 
tonio da Canale, called Canaletto., 


whose visions of his beloved Venice 
aie equally authentic if less intrigu 
ing than Guardi’s, is here in the Van 


Diemen group with two examples of 
his art, a “Riva degli Schiavoni” and 
a “Palace of the Doges,.” the latte. 


from the 
Paris and 


Sedelmeyer collection § in 
selected by Dr. Bode for 





GERMANY MAY LOSE 
TWO IMPORTANT 
ART TREASURES 


BERLIN.—To the 
circles, Ver 


great relief 
of German art 
meer’s 


painting in the museum 


will not leave its 
New 
ever, is felt lest “The 
Watteau 


man” by C 


at Brunswick 
present abode. alarm, how 
Dance” by 
and “The Draughts 
hardin taken 


Thes 


into the possession of the crown 


may be 


away 


paintings came 


prince through an agreement be 


tween the government and the 


former imperial family, and _ it 


now transpires that negotiations 


are under way to sell these 


works abroad. Owing to the lack 


of funds, the Prussian govern 


ment has not been able to make 


use of its option on them, and 


the term of the option has ex 


pired 
Soth paintings are on the list 


of nationally important objects, 


the exportation of which is not 


allowed without special permit. 


Possibly arrangements will be 
made for the Watteau to leave 
the country on condition that 
the Chardin becomes the prop- 


erty of the Berlin Museum. 


exhibition in Berlin in 
the former hails from a private col 
lection in Munich, and is character- 
ized by Dr. Herman Voss and G. 
Fiocco as being “original, choice and 
of the period between 1750-60." A 
“Venetian Interior’ by Pietro Longhi 
(1702-1785) is rated by Dr. Bode as 
a “very interesting work.” Two can 
vases by Paris Bordone, a “Venus and 
Cupid,” and a “Portrait of a Lady’ 
are certified respectively by Dr. Bode 
and Dr. von Hadeln. The other works | 
by Amigoni, Bassano, Bonifacio Vero- | 
nese, Cariani, Natalino da Murano, | 
Palma Vecchio, Pordenone and An- | 
drea Schiavone are all well accounted | 
for by collectors and learned authori- 
ties. 


1914, while 
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AMERICAN ACADEMY 
OPENS NEW GALLERY 


The majority of the forty-five paint 
ers, etchers and engravers and twenty 
two sculptors and thirteen architects, 
members of the American Academy of 
Arts and 


Letters and its subordinate 


Arts 
and Letters, are presented in an exhibi- 
tion of 


group, the American Institute of 


their works now on view at 
Academy 
155th 


its kind given by 


the new 
and 


Building. Broadway 


Street The. first 


event of 
the combined organi 


zations, this 


all-American exhibition 
was formally opened on November 13, 
and to the public two days later. 

With few exceptions all the 
members are displaying from one to 
five of their leading works. The show- 
ing occupies the art gallery of the new 
building and also the exhibition room 
of the old Academy across the terrace 
from it. The event not only marks the 
opening of the new art gallery but is 
the first of a series of exhibitions there, 
expected to prove widely interesting to 
the public 

Some of the works displayed have 
been sent from France, Germany and 
Honolulu. Many private collectors and 
several art galleries have loaned works 
for the occasion. Among the former 
are Frank A. Vanderlip, Parker Stone, 
Mrs. Henry C. Frick, McKim, Mead 
and White, Alfred MacEwen, H. J. 
Albright and George D. Pratt. Among 
the galleries co-operating are the Mac- 
beth, Kraushaar, Babcock, Milch, Grand 
Central, Chicago Art Institute, Brook- 
lyn Museum, Museum of Fine Arts, 
Boston; Corcoran Gallery of Art, Grand 
Rapids Library, Newark Museum and 
the Rochester Memorial Art Gallery. 

The policy of the American Acad 
emy of Arts and Letters has been t 
hold one-man exhibitions of work by 
distinguished 


American artist mem.- 
bers. After May 15, the closing day 
ff the group exhibition, this policy 


will be reverted to. Mr. Archer M 
Huntington made financial provision 
several years ago for a program of two 
exhibitions a year of the work of indi- 
vidual members, either living or de 
ceased, providing a fund for the pur- 
pose. Edwin Austen Abbey, William 
M. Chase, Joseph Pennell, 
Blashfield, Timothy Cole and Childe 
Hassam are among those who have 
been honored with exhibitions up to 


| the present time. 
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Virgin Islands 
Now Field for 


Antiquarians 


ST. THOMAS—This port has be 
come an antiquaries’ paradise with 
the decline in shipping trade, which 


is causing some of the oldest families 
here to place their long-treasured an- 
tiques on the market writes a special 
Herald 


Thomas, 


correspondent of the Tribune 


of Paris St which once 


boasted the title of “Singapore of the 


Caribbean,” has suffered losses in 
shipping within the last few years 


In St. Thomas, which did not 
from the slave revolt of 1858 as did 
St. Croix, the most valuable antiques 
are to be found. 

There are the lacquered bowls from 


sufler 


Japan, strange bits of cabinet work 
from China and the delicate porce 
lains of both those countries. From 


the French islands of Martinique, St 


Barts and Guadalupe came _ bronze 
candelabra surmounted by engraved 
crystal globes bearing floral designs. 


There are English jugs, 
ica and ancient 
varieties. 

A descendant of an old 
family possesses the crystal punch 
bowl from which Horatio Nelson 
drank the night of his wedding in 
the neighboring island of Nevis. The 
bow! is of large size and was initialled 
by diamond rings worn by some of 
the wedding guests. 

But St. Thomas is 
furniture. When slaves had been 
taught cabinetmaking and carpentry 
the colonists commenced to _ utilize 
native hardwoods, chiefly mahogany. 

Late in the XVIIIth century St. 


bits of majol 
crockery of many 


Huguenot 


richest in its 


Thomas furniture became noted. 
Much was exported. But the Ameri- 
cans and English frequently sent 
native hardwoods home to be trans- 


formed into furniture and then shipped 
back. The result is surprising. There 
are highboys, lowboys, dressing tables, 
mirror frames, chairs and other ar- 
ticles said to have been turned out by 
famous cabinetmakers and now scat- 
tered about in the most unexpected 
places. 

Far in the hills behind St. Thomas 
is an old mansion where once the 
wilder spirits of the island were ac- 
customed to gamble. Even the money 
gourds hang on the wall. Loans were 
made in the form of a gourd filled with 
gold, carelessly scooped up with the 
coins uncounted. And payment was 
made in the same way. 
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“APOLLO RECEIVING LIBATION FROM VICTORY” 


Relief from the Greek Theatre at ¢ 
Museum by 


C. A. A. SPONSORS 
RADIO ART TALKS 


The College Art Association is spon- 
soring a series of six broadcasts by 
well-known painters, sculptors, critics, 
collectors and others interested in art 
as a profession. The broadcasts take 
place on Monday, between 12:20 and 
12:30 P. M., over station WOR. The 
first speaker was John Sloan, repre- 
senting the painters, of course, who 
advocated “The Assimilation of Mod 
ern Art,”’ on November 17th. On No- 
vember 24th Edward Alden Jewell, art 


critic for the Times and author of 
Americans, will discuss **Modern | 
American Painting.” Dan Fellows 


Platt, probably the foremost collector 
of drawings in America, will talk about 
his hobby, on November 3lst. The 
three remaining “hours” have not been 
definitely scheduled; but it is planned 
to present a prominent sculptor, an 
eminent professor of fine arts, and an 
important museum official. 

The purpose of these periods is to 
permit specialists in the several fields 
of art to discuss their professions with- 
out any restrictions of subject or preju- 
dice. 


Jugustus Ff 


Japua, recently sold to the Cleveland 
‘rank of Rome and Paris 


MORGAN HELPS 
MILFORD MUSEUM 


MILFORD.—J. Pierpont Morgan ot 
New York has cabled from London 
$500 as a gift to the Milford Historical 
Society to help buy the Ells-Stow 
|house, which is to be used as a town 
museum for historical objects, says the 
New York Times. 

Mr. Morgan’s gift made it possible 
today for the society to take title to the 
property, a well-preserved two-story 
house of Colonial lines, which was 
held at $6,000. 

The purchase of the house has been 
lin the hands of a committee composed 
of Mrs. Nicholas M. Bond of Milford 
and New York, Mrs. Cecil Trowbridge 
jand Mrs. George M. Gunn. 

Several others besides Mr. Morgan 
have made contributions toward the 
purchase of the house as a memorial 
to their ancestors. 

The house was built in 1670 by Cap- 
tain Samuel Ells, grandfather of Ste- 
ven Stow and an ancestor of Mr. 
Morgan. 


In Colonial days ill prisoners of war 
were 


were put ashore in Milford and 
nursed back to health by Mr. Morgan’s 
forefathers. 
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College Art Association 


Sponsors 


The College Art Association has now 
assembled an exhibition of paintings 
by American artists which it does not 
hesitate to schedule as the most im- 
portant of its shows for the season 


These paintings will be on view at 
Association Headquarters from nine 
to five beginning November 24 and 


will be held in New York for ten days 
before they are circulated to the vari- 
ous colleges and museums to whom 
they are destined to go. The exhibition 
will be open to the public during the 
time that it is in New York. 

The exhibition will furthermore be 
the subject of two discussions The 
first of these will be on “The American 
as an Artist” by Prof. A. Philip Me- 
Mahon of New York University. The 


second discussion will be on “Renais- 
sance Aspirations in American Paint- 
ing” by Mr. Francis Henry Taylor ot 
the Pennsylvania Museum 

The Association that it has 
here assembled a representative ex- 
hibition of paintings by Americans, 
such as will enable visitors who view 
it in the out-of-town places where it 
will be shown to gain a constructive 
view of the outstanding features and 
characteristics of Ame:ican painting. 
The inclusion of work of various types 
ranging from that of several Academi- 
cians to exponents of the most ad- 
vanced schools gives a fairly rounded 
picture. Paintings have come to this 
exhibition from all over the country 
and lenders have been most generous 
in depriving themselves of really im- 
portant from their collec- 
tions and have thus aided the Associa- 
tion in sending out to the colleges and 
museums an exhibition which it 
is outstanding from every 
view. 

When the 


feels 


Canvases 


feels 
point of 


exhibition leaves 
York it will go to the Currier Gallery 
of Art, Manchester, New Hampshire. 
It will then be shown at the following 
places: Brown University, Providence, 
R. |, Vassar College, Poughkeepsie, 
N. Y., Williams College, Williamstown, 
Mass., Memorial Art Gallery, Roches- 
ter, N. Y., University of Michigan, Ann 
Arbor, Michigan, and several other in- 
stitutions not yet definitely scheduled. 
Among the works secured from 
private collectors for the showing are 
“Portrait of Paul Manship” 
Bellows (loaned by Mrs. 
lows); “Watercolor” by 
Burchfield 
Goodyear): 
Carroll, 


New 


by George 
Emma _ Bel- 
Charles E. 
(loaned by <A. Conger 
“Siamese Cat,” by John 
(loaned by Frank Crownin- 


American Exhibit 


shield); “Mary Ann” by Robert Henri 


(loaned by Miss Violet Organ); 
“Landscape” by George Inness 
(loaned by Mr. James B. Munn); and 
“Anachronisms” by Luigi Lucioni 


(loaned by Mr 
Mahon). 

Many dealers have also contributed 
to the success of the exhibition. From 


and Mrs. Philip A. Me 


the Newhouse Gallery come “Still 
Life with Fish,” by Chase; from Fer- 
argil, “Seven Falls” by Ernest Law 
son; trom Kraushaar, “Roof Gossips” 


by John Sloan and from the Reinhardt 
Galleries, Maurice Sterne’s “Three 
Figures Seated.” The loans of the Bab 
cock Gallery include “Master of Arts’ 
by Frank Duveneck, “Portrait of D 


W. Jordan” by Thomas Eakins and 
“Wood Interior’ by John Costigan, 
From Milch comes Abbott Thayer's 


“Portrait of a 
tributes 


Chiia:” 
Hassam’s “The 


Macbeth con 
North Wind” 


and Rehn is represented by Kantor’s 
“Still Life, Dogwood,” Kroll’s “Cat 
Brun” and “Danty” by George Luks. 


Among the contributions of the Down- 
town Gallery are “Still Life with 
Grapes’ by Alexander’ Brook and 
“Alone” by Max Weber. 

Museums and universities have been 
no less generous in lending their aid 
to make this a truly representative 
exhibition of American art. Smith Col- 
lege has sent Blakelock’s “Outlet of a 
Mountain Stream”; the Fogg Art 
Museum, Homer's “Under the Cocoa- 
nut Tree,’ The Phillips Memorial Gal- 
lery, Hopper’s “Town Square,” The 
Yale University Museum Speicher's 


“Lydia at Table,” and the University 
of Chicago, “The Tree Yggdrasil” by 
Walter Sargent. 

Works secured from the artists 
themselves are: “Nude” by Edward 
Biberman, ‘Portrait of Maria 
Theresa” by Stephan Hirsch and 


“Two Standing 
Karfiol. 


SWEDEN RETURNS 
RELICS TO GREECE 


ATHENS.—After a lengthy ex- 
change of notes between the two for- 
eign offices, the Swedish minister has 
informed the Greek foreign minister 
that Sweden will return to Greece all 
the vases and other relics discovered 
a few years ago at Assine by the ar- 
cheological expedition of the Swedish 
crown prince. The total shipment, 
weighs more than twenty tons. 
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from landscapes, is in progress at the Knoed : ; ‘ hibiti |Gilbert Stuart and Frank Duveneck, 
‘Still - Galleries. The large canvases dea] |2PParent in the interesting exhibition | Suthuw I Davies end Thomse WS. tee 

“er- th P aili s ‘ce , ictur- | Which has been brought together at : 

Fey h th ut unfailing ource ot pic tur ent ; ling. together with other artists from 
Law esque delight, the Chinese junk, with | the Otto Burchard Galleries, of animal i Mile] tur t for! 

ina” aie eager ex al > & hee }the Milch sanctum sanctorum, form 
SIps iered and tinctured sails, and Mr. motives in Chinese art. The majority 

hardt Carstairs has shown some delectable ec tteri oA ted aba lan impressive cohort, linked together 
“hy yronzes ries and jades lich , : ‘ 
Phree imples set down against pale blue and |” on ee ’ H 1 | | by the bonds of tradition. Sargent’s 

‘ ial ei cal * ‘awinee ara | illustrate the thesis are of the Han and | es : * i 
= green river reaches. 79 drawings are ™ had | Portrait of M. Jullierat,” amazingly 
Arts cept down to essentials, with sufficie Tang periods, when expression had a ; : : 
ft D “ tion f Chin hit — — . : subtle in its technique emerges tri- 
note 0) ) ese are A ‘e P 7 "oO ¢ , ‘ ig ‘ j S , ° 

san ! ; * sant ee 11Le¢ a or | force and dynamic quality lost in the umphant over the rich brown sauces 

‘ canals w hanging w S ‘ing ee A ; ; : 

‘igan + yt ted ec ee , op Hg rin more sophisticated beauties of the later which half mask Duveneck’s portrait 

San, put 1¢ Maer) if Charm oO 1e scene é ; ' . , ‘hoe ‘ Thi aan? + , 
Lyer'’s periods. One of the rarest pieces in of Chase and Whistler's Lady in 
‘ - , , : , Brown.” The silvery greens of Noble 

con nla nla ah BY . ‘ the showing is the elephant in the form : : Thy 
Vind” HARKRIETTE G. MILLER Cpe ee me Sia et and the misty grace of Dewing are 
ntor’s = of a candlestick, which we illustrate In companioned by the lustier color joy 

ira, n : the present issue Only three speci of Hassam, especially vibrant in two 

Cat Kraushaar Galleries ssteaeiges cs = vena , Phe a 
Luks mens of this type, which dates from canvases of some thirty years ago 

: re ; : ‘re there seem: barrier between 
JoWn- \ collection of sculpture and lac-|the Tang period, are known. We also | = 4 soi 7 “th sehen é : and 
with ered panels i ‘elief. by Har-| reproduce the 1 . form of ¢ BRONZE LION IN THE FORM OF A LAMP HAN PERIOD pA was Be TE nernicg Tost ag 

fave quered hee l in low re lief by Har-|reproduce the lamp in the form of a I i , I the disciplined skill of his brush, “The 
riette G Miller fills the main room at | tiger, a bronze of the Han period, which Included in the current exhibition of Animals in Chinese Art at the Esmeralda” of Arthur B. Davies, is 
ee Kraushaat 5. ~~ strives for pbc is typical of the forceful simplifications } Otto Burchard Galleries another high spot in a show, further 
; expression in ier more ambitious . y i f icant , Stnest’a thu : FMSRERG 
ir aid . 1s, such as the delicately carved | Of these early renderings of animals. _ | Sra ed by stuart handsome portray 
oP ase pieces, a i¢ elicately carved ie : : 3 : mena als of Colonel John Chestnut and Miss 
n Col. free of Life” that rightly occupie: ler Inter ape —— ” ces memuce |\a lively running horse, a phoenix and Among these are a Chou specimen | Weems and a large “Mother and 
eee | the pedestal of honor. Her little panels, |a green-glazed hill jar with a hunting |q pull. In pottery of this same period | with conventionalized dragon head | Child’ by Gari Melchers. 

Art worked Les egg etd contrasted lacquers, | scene in low relief, an incense burner | are a pair of amusing fowls and a duck |handles and phoenix bandings and a Having paid our respects to the star 
ae are evidently done for some children’s |. : : a » withewa = ee Pe ate nt tri * ; a ae a ioe arformers 7 S ‘e . : 
Soy re nee gig | si me | ldre n's in which the dragon handles show the |in_ three colo glaze. An ‘ xquisitely pair of tripods notable for the simplic pe rformers we must return to Mr. 
1 Gal- room, and they should serve admirably typical at ti lizati 1 | wrought mirror, with phoenixes in nat- |ity and strength of their simple friezes | Szekeley on the first floor, whose show- 

The to enliven youthful hours with bright |'¥P!a! strong conventionalization usee | vralistic interpretation, dates from |of animal motives. ing has been honored by a pleasant 
cher’s and playful images. Her marble “Cre- | when working in bronze and some ex- | Jate in this era and forecasts the deli- A group of tomb jades, with figures | introduction penned by Willy Pogany. 
ersity ation” is not the most successful of | quisitely wrought jade buckles which | cacy of the Ming style. of fish and birds, a stunning Scythian | Here spring in Fiesole and guitar 
i” by ner works, SUSECSSINS & throttling Of might well serve as an object lesson A few early vessels of the Chou ana plaque with fighting stallions and va- playing peasants, the lusty life of the 

. life as much as it does any evocation. tt Chin periods deserve special mention, | rious small ornaments used on the bot- | circus and the poetry of women and 
irtists Her bronze gates are well wrought, |'® Mo@ern cra = " : ;}not so much for their illustration of |tom of the garments of dancing girls | flowers, are woven into gay little can- 
iward and her circular panels depicting the rhe greater realism of the Tang pe- | animal motives in Chinese art, as for |are among the smaller objects in this | vases, filled with melting harmonies of 
aria seasons are interesting. riod is illustrated by bronze figures of | their inherent dignity and beauty. unusual showing. blue, green and pink. 
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E. and A. Silberman Galleries 


New York 
133 East 57th Street 


Vienna 1 
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The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


9-11-13 East 59th Street 
New York 


KENNEDY & COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 






















By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 


lections during the coming sea- 
son, 


CURRIER & IVES 
LITHOGRAPHS 





FIRICH 


GALLERIES 


PAINTINGS 


ETCHINGS & ENGRAVINGS 


Weekly Sales 
BY 


DECARIS 


THROUGH NOVEMBER 





Now in Progress 
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Department Exclusively for 
ara nae a cosa 3 A view of the Appraisals and Inventories 
Entrance 
to Main galler- “a 


ies, 9 East 59th 


Street. Inquiries Solicited 


Scott & Fowles 


Paintings 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 





Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floor) 
Between 53d and 54th Sts. 


NEW YORK CITY 


36 EAST5/" STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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HARRINGTON MANN 
Jacques Seligmann Galleries 


The of child portraiture 
receives a happy solution with the ex 
hibition of paintings by Harrington 
Mann, now in progress at the Jacques 
Seligmann Galleries. Mr. Mann, carry 
ing something of the English XVIIIth 
century tradition into his portrayal 
of contemporary people, invariably 
makes an agreeable presentment of 
his subject. He is sure as to likeness 
and, especially in the case of children 
able to capture that indefinable some 
thing which lurks in young faces 


Most of the portraits in the exhibi 


problem 


tion are of engaging youngsters, some 
times done in their best go-to-meeting 
clothes, at other times taken as the 
artist found them in their every-day 
apparel and mood At times, Mr 
Mann inclines too strongly toward the 
sentimental attitudinizing of his chil 
dren, getting them to lean unnatu 
rally against property rocks in the 
approved style of two centuries ago, | 
but doubtless he has found that par-| 
ents enjoy getting a somewhat ideal 


ized version of their offspring to coun- 
teract their own perhaps too familiar 
concepts. Mr. Mann is highly skilled 





in the reproduction of delicate flesh 
tones and lovely textures, and he is 
able to give each canvas full pictorial | 
measure not only from the point of 
view of personable interpretation of | 
character, but also in the way of 
pleasantly decorative adjunct to any 


drawing room. 
He has done a large three-quarter 
length portrait of Julius Fleischmann 


in the bright regalia of the hunt. An- 
other of his noted sitters is little 
Lady Jane Douglas, her blonde hair 


charmingly set off by her little green 
frock. The children of Mr. and Mrs 
Oliver O'Donnell, Miss Barbara Hut- 
ton attractively shown in a pink eve- 
ning frock, the young daughter of 
Henry B. Plant, and Mrs. R. Living- 
ston Clarkson's two sons are among 
Mr. Mann’s present group of sitters. 


HENRIETTE AMIARD 
Ferargil Galleries 


In the paintings of Henriette Ami- 
ard, one senses rare integrity, rare 
sensibility and taste together with the 
unerring hand. Henriette Amiard is 
known as Madame Oberteuffer, being 
the wife of George Oberteuffer, the 
painter and instructor at the Grand 
Central Art School. But as her maiden 
name implies, she is French—and 
could be nothing else, so obviously is 


her work characterized by what we 
think of as the French spirit at its 
best: sincerity, intuitive sympathy, 


straight thinking and exactness in ex- 
pression. 

Here is a painter trained in the Im- 
pressionist school who has not de- 
parted therefrom to follow various 
fashionable and unoriginal fads. She 
has gone her own way expressing 
faithfully what she elects to express, 
selecting always that which to her has 
a poignant appeal. She never has the 
bad manners to flatter. She imparts 
grace with truth. She is genuine and 
simple. She rings true. She is never 
spectacular in this day of the spectacu- 
lar, the egoistic. And she is masterly 
in what she undertakes. 

Technically, her brushwork has 
something of the magical, something | 
evanescent in the breaking up of the 
tones, every inch of the surface being 
considered, though unified the whole. 
Especially is she remarkable in the 
painting of grays. And if her patterns 
do not stalk out of the picture, they 
are as carefully managed as her draw- 
ing is sensitive and sure, all of a piece 
with the various aspects of her person- 
ality and her production. 





HANS ALBRECHT 
HARRACH 

SUZANNE SILVERCRUYS | 

FARNAM | 





Fifty-Sixth Street Galleries 


Under the distinguished patronage | 
of Her Highness Princess Albert de | 
Ligne, wife of the Belgian ambassador | 
to the United States, Suzanne Silver-| 
cruys Farnam is holding an exhibition 
tion of sculp:ure at the Fifty-sixth | 
Street Galleries. Included in the show- 
ing is a portrait bust of President Hoo- 
ver, executed for the library building 
at Louvain. This work is noted by 


Everett \ Meeks of the Yale Art 
School, who as written the foreword 
to the catalog, as especially fortunate 
n conception and execution. Also no 
table is one of the smaller bronzes 
Reaching for Freedom,” in which the 
tension of the straining body is well 
realized Numerous portrait busts 
are included in the showing, some of 
them following the conventional tradi 
tions of official work in this genre, 
others, such as the likeness of the 
artist's mother, individually seen and 
sensitively modelled 

On the lower floor of these same 
galleries, Count Hans-Albrecht Har 
rach is showing some twenty sculp 
tures many of them likewise devoted 
to portraiture. We note in the intro 
duction to the catalog that the artist's 
chief care in these works is the like 
ness. In this modest aim he has fo 
the most part succeeded, doing ful) 
justice to even the ringlets of some 
of his sweet little German maidens 
The greater part of Count Harrach’s 
| work appears slightly reminiscent ot 
the Munich tradition of the eighties, 
but in the head of Countess Barbara 
Harrach and the “Portrait of the 
Artist’s Father,” there appear to be 
almost unconscious concessions to the 
modern spirit. Among the larger works 
in the exhibition, the standing figure 
of Anadyomene, is the most effective 

AMERICAN PAINTERS 

FROM PARIS 
Babcock Gallery 

A group of American painters resi- 

dent in Paris is exhibiting a variety 


of paintings at the Babcock Galleries, 
paintings that show little or no at- 
tempt to follow in the footsteps of the 


popular School of Paris men. Oscar 
Gieberich is perhaps the most out- 
standing member of this roving quar- 
tet, and his two large still-life paint- 
ings of game are vigorously handled 
and well sustained. He has a _ pro- 
nounced decorative feeling for land- 
scape as well, as is shown in his 
“Fishing Village” and “Garden Gate.” 


Clinton O'Callahan paints with a com- 


mendable fluency of brush, and his 
“Barefoot Girl” and “Trotters at Vin- 
cennes” are both well handled can- 


vases, although somewhat monotonous 
in color. Norman Mason contributes 
a number of canvases, of which “The 
Window” does him most credit, while 
Harold English paints a variety of 
subjects from “Chinese Vase” to 


“Beach in Brittany” with sufficient 


realism and dispatch. 


GEORGE WALLER PARKER 


The Art NEws 


Durand-Ruel Galleries 


Picturesque France, by land and bs 
sea, is featured in the canvases by 
George Waller Parker now on view at 
the Durand-Ruel Galleries. This is the 
second time that this American painte? 
has shown in America, but he has ap 
peared in various European galleries 
from time to time. Aside from certain 
periods of preliminary tuition in New 
York and Paris, Mr. Parker claims to 
be self-taught. He works in two moods 
that of literal subservience to the pic 
torial facts before him, and of a fanci 
ful rearrangement of things to suit his 
rather exuberant fancy. He takes his 
roots and trees and people, when in 
the second state of mind, and gives 
them playful twists and pokes until 
they assume a sort of fairy-tale look. 
However, in his more matter-of-fact 
mood, he is more to be relied on, and 
his scenes of French fisherfolk and 
their picturesque crafts provide him 
with genuinely rewarding material 


GAVARNI 


Balzac Galleries 


Gavarni, the famous French carica 
turist of the XIXth century, to be 
seen at the Balzac Galleries in a series 
of drawings and water colors depict 
ing the various types found in the 
Paris world of his day. He renders 
with a fine command of the medium a 
colorful bal masqué, in which 
elaborate costumes are done with a 
fine flourish. While hardly to be men 
tioned beside the great Guys, whose 
flashing stroke and vivid relish of the 
comedie humaine combined to pro 
duce one of the greatest pictorial doc- 
uments of all time, Gavarni has left an 
interesting record of a thoroughly pic 
turesque and intriguing period. He 
takes delight in all the motley throng 
from tanciful Pierrot to the very plain 
and plebeian woman who exclaims with 


is 


the 


high disdain: “Les femmes qu’ont 
peur d'un petit verre, c'est pas des 
femmes.” Gavarni’s touch inclined 
to graceful rendition rather than to- 
ward the satiric thrust of a Daumier 
or a Forain, .but these drawings and 
sketches add immeasurably to the | 
store of accurate knowledge of the 
manners and modes of last century | 


France. 








————===== 
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EARLY ENGLISH FURNITURE 
feeeeetheey PERIOD INTERIORS & DECORATIONS 


OAK & PINE PANELLED ROOMS 


A finely wrought Sheffield Plate Tea 
Kettle with ivory handles, 1790-1800. 


his is one of many beautful examples 


from a large collection recently acquired. 


ENGLISH FURNITURE 
SILVER-—POTTERY 
NEW YORK: 


PORCELAIN 
& GLASSWARE 


19 East 54th Street 


CARLBERG & WILSON,» 
17 EAST 54TH STREET, NEW YORK 
Old Masters 
Works of Art 
Mrs. Richard T. Wilson Dr. Eric Carlberg 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 


ARNOLD SELIGMANN 
REY & CoO., Inc. 


11 East 52nd Street NEW YORK 


WORKS 


OF 


ARNOLD SELIGMANN & FILS 


23 Place Vendome PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5, Bellevuestrasse 


Telephone Circle 5952 


ADOLPH ALONZO 
EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 
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CABLES: “ETIBIGNOU-47-PARIS”’ 





ALEX. REID & LEFEVRE, rp. 
PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: 1a, King Street, St. James’s, S. W. 1. 


CABLES “DRAWINGS, LONDON” 





GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURY 
FRENCH MASTERS 


- CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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NORMA JEANNE 
BERNSTEIN 
Morton Galleries 
Miss Norma Jeanne Bernstel a 
young portraitist who oldit he 
own first exhibition at Mort { 
leries includes in e! wing the 
usuai thing in weet jeunes filles 
decorative Chinese girl and a noble 


Indian. But she also has painted the 
inimitable Susie the fav 
of Raphael Here with a deft 
palette knife and a genuine interest in 


Sover 


character, Miss jernst demon 
strates that she need not join the vast 
throng of society portraitist Other 
promising canvases include the littl 
negro boy, appropriately named Hat 
old and the depiction of Grandma Ri« 
ser, amiably resigned to her doubl 
chins 


MARGU ERITE KIRMSE 
Harlow, McDonald Galleries 


Each year Marguerite Kirmse comes 
forward with fresh etchings and draw 
ings of her canine friends, and each 
meets with the same gratifying 
response from her faithful public. Het 
success is one of the of the 
modern art world, and she knows how 
to give satisfaction to the host of dog 
fanciers that buy up het 
proverbial hot-cakes 
difference between 
Scotties and another's, but 
Kirmse does them about as 
is possible for them to be 
there can be little 


year 


marvels 


work like 
There is little 
one years crop ol 

Miss 


well as it 


done, so 


cause for complaint 
in that quarter. One large head of a 
particularly engaging looking Scotty 


is easily the most 
formance from het 
sion 


commanding 
hand on 


per 
this occa 


FRENCH WOMAN 
IS DECORATED 


Maric 
whose 


Madame 
painte 


Dieterle the 
pictures are 


animal 
universally 


appreciated by connoisseurs, has just 
heen created a Knight of the Legion ot 
Honor. She is the daughter {t the 


famous painter, Emile Van Marcke, ot 
whom Troyon was both the master and 
the friend Matame Dieterle, from 
he, childhcod worked under the dire 
tion of her father, and at the early age 
of seventeen exhibited in the Salon des 
Artistes Francais. A large number ot 
her canvasses today embellish French 
museums and important art collections 


MAHOGANY HIGHBOY 


JAC. FRIEDENBERG CHAS. FRIEDENBERG 
President Vice-President 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 


clearing shipments through the 1 S. Customs 


CUSTOM HOUSE 
DEPARTMENT 


With our excellent 
shipments we have 


at our warehouse 


warehouse facilities, on arrival of 
same examined by U. S 
(under 


Customs 
regulations), where 
unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired 


Customs 
they are carefully 


WAREHOUSE 


DEPARTMENT 





We specialize in the handling and packing of works of 
art, paintings, fine furniture and effects to 
ill parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments 


household 


On large shipm :nts consisting of works of art, 


PACKING AND ings, fine furniture and goods, 
. ~ ~ Fngland, France, Germany, Italy or Spain, e use 
SHIPPING DEPTS. | Eneland, Franc aly or Spain, w 


cla cases which 
tation and packing, 


paint 


household destined 


reduce the cost of transpor- 


and also the possibility of damage 


NEW YORK 


Office: 
17 STATE STREET 507 
Tel. Bowling Green 4151 


Warehouses: 

WEST 35th STREET 
323 EAST 38th STREET 
Tel. Ashland 7637 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 
Telephone: Gerrard 8544 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 


Member of the Antique & Decoratwe Arts League 
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VIRGINIA, 1760-17 


Included in the Snyder-Aveline sale at the Plaza Art Galleries on 
November 28 and 29 


Artists of prominence prefer 
THE AMBASSADOR 


as their New York residence. 


Perfect facilties for exhibitors. 


Ambassador 


PARK AVENUE at 51st STREET 








Art Expert 
Paintings Authenticated 
and Appraised 


219 No. MICHIGAN AVE. 


Chicago. Hlinois 
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The LITTLE 
GALLERY 


29 West 56th Street 


EXHIBITION OF 
MODERN AND 


ANTIQUE 
SILVER- 

























RARE MINIATURES 
AT ARDEN GALLERY 


The 


Munson collection of historic 
miniatures and portraits in wax, be 
longing to the late Edgar S. Munso1 
well known financier of Muncy, Pa 
and his wife Louise Franchot Munson 


view at the Arden Galleries, 
160 Park Avenue. 


Is now on 


The collection valued at more than 
$350,000 is made up of two hundred 
and twenty five items, and is said to 
be among the largest and most com 


plete of its kind in the world, ranking 


equal to those of the Victoria and Al 


bert Museum in London, and the Cluny 
Museum in Paris. The Metropolitan 
Museum possesses only five examples 
of the art. The New York Historical 


Society owns a small group, presented 


recently by Albert Gallatin. The Car 
negie Institute of Pittsburgh has a 
number, the majority of which were 


formerly in 
Paris. Queen 


the du Puy collection of 
Mary of England is said 


to be an enthusiastic collector of wax 
miniatures. 

In the twenty years during which 
they have formed their collection, M1 
and Mrs. Munson have purchased im 


portant waxes from the David Belasco, 
Harcourt, du Puy, and other famous 
collections which have been placed on 
the market They have also discov 
ered and recorded numerous others ot 
great historical and artistic importance 
and Mrs. Munson is regarded as the 
leading authority on the subject in this 
country. Two years ago she achieved 
some prominence by tracking down in 
Liverpool, England, a counterfeiter ot 
wax miniatures who signed them with 
the name of Rouse and dated them as 
of the XVIIIth century. A number ot 
his works had sold at high prices in 
New York auction rooms. One of these 
“fake” miniatures will be included in 
the exhibition. 

Among the portraits are several 
which are reputed to be of considera 
ble historical importance, among them 
a study in wax of John Calvin, thought 
to be the only likeness of the reformer 


in existence, a portrait from life of 
Queen Anne, an Egyptian funerary 


about 700 B. C., an “As 
sumption” group attributed to Andrea 
del Sarto, several works, including a 
study of the dying Voltaire made by 
Curtius, who modelled the figures fo 
the first Madame Tussaud’s, and po. 
traits of important figures in Ameri- 
can history attributed to Patience 


head made 


Saturday, November 22, 1930 


W t, the fi American woman art 
ist Altogethe the collection covers 
comprehensively the art of wax mod 
elling from Egy} i times to the 
present day 

While the collection is for sale, Mrs. 


Averell Meigs of the A 
Stated that it 
disposed | 


den Galleries 
will remain intact, being 
only in its entirety 


The exhibition will continue until 

December 2nd 
BOHDANOWICZ 
SCULPTURE 
Dudensing Galleries 

Jadwiga Bohdanowicz, the Polish 
voman who was a favorite pupil of 
Bourdelle’s, is exhibiting a number of 
ilptures through November 29 
at the Dudensing Galleries. Included 
is the “Javanese Head about which 
the great French sculptor has written 
an appreciation and in which indeed 
his own influence’ is particularly 
patent. The only other sizeable piece 
is “Despondency The rest are fig 
urines in bronze, imbued with careful 
simplicity and the unpredictable per 
sonal comment as in “Javanese 
Dancer,” where unobtrusive conven 
tionalized tiny Javanese figures are 


little triangular base, 
is dictated by the pointed 
subject. This serious sculp- 
the United 
Balzac Galleries. 


PETIT TO SELL 
DOUCET ART 


Paris, on Nov. 28, is to see the dis 
posal of the oriental part of the 
Doucet collection, at the 
Georges Petit Monsieur 
Doucet commenced to interest himself 
seriously in oriental art after an 
1912 of his collec 

pictures, fur 
which reached 

The present 
highest quality, and 
There are bronzes, sculp 


suggested on the 
Which shape 
chin of the 
tor was first shown in 
States last vear at the 


Jac ques 


Galleries 


astonishing sale in 
tion of XVIIIth century 
hiture, etc., the total of 
as much as LC HOO L000 
collection is of the 


most varied 


tures, miniatures, etc., of every kind 
not only from China, but from Japan, 
Persia, and other countries of the Fai 
Kast 


CORRECTION 


Tnk Arr NEWS 
statement in the 
The Gordon Galleries of 
shown no exhibition 
Ehrich Gall 


Wishes to correct a 
November 1 
Detroit have 
arranged by the 
ries of New York City 


issue of 
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market for Old Manuscripts, 
li Fine Paintings, Rare Books, Ob- 
i} jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
\} well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 


quent visitors to our galleries, 


a = — 2| situated one door from the 

= | world-famous Futh Avenue, 

View of Main Entrance to our Galleries in Berlin and equipped for the dispersal 
at Victoriastrasse 3-4 


at auction of such articles. We 
|] are now arranging sales for next 
| year. 


: We make a specialty of Estate 
O =/} Sales and make liberal cash ad 


vances on the property of Pri- 
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vate Individuals. All commun 
ications held in strict confidence 
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ART BY THE MONTH 


Now that the idea of selecting some 


outstanding production for special pat 


ronage each month has spread from 


the literary world to that of the theater, 
to imagine the | 


it is not too far a cry 


application of such methods of sales 


manship and publicity to the ordering 


ot art in the local galleries. To havea 


specially selected committee pass on 
the merits the 
art month 


various 
with 
ommendations to a body corporate as 
to the Gallery-Of-The- 
Month would not only be splendid pub- 


respective of 


exhibitions every rec- 


outstanding 


licity but would also serve to increase 
gallery attendance and, possibly, pat- 
ronage of a tangible and timely sort. 
The time element is an important one 
in the showing of art in the Manhattan 
galleries, for it 
period, oftentimes, for the town to be- 


takes a considerable 
come aware of something particularly 
in its Such 
broadcasting of the good 


notable midst. imme- 
diate news 
about an exhibition once a month while 


the iron was nicely glowing in the fire, 


an 


would help immeasurably to focus pub- 
lic attention the artist 
selected for such honors before it was 
too late. 

The of a Gallery-of-the-Month 
is not so very different from the pro- 


on fortunate 


idea 


cedure of the annual prize shows with 
their money awards and medals. Today 
the average artist would probably pre- 
fer a quick, neatly turned bit of semi- 
official reclame such as the proposed 
committee would secure for him to all 
the academic honors in the land, since 
academic prizes do not carry the weight 
of other years, although the monetary 
side of such awards is doubtless just 
The main difficulty in 
such a plan would be the selection of a 
sufficiently 


as agreeable. 
disinterested committee, 
yet the subscribers to the various book- 
of-the-month the newly 
formed Play-Choice organization which 





clubs and 


has recently undertaken a monthly rat- 


ing of the best plays, apparently get | 


enough illuminating reports to justify 
continued faith and support. If there 
should be a sufficient dis- 


number of 


senting members from one type of 


| American 
} Can 


{of the brush or needle. 


The Art News 


> 


“PORTRAIT OF THE DOGE MOCENIGO” 





By TINTORETTO 


Included in the exhibition of paintings by Venetian masters now on view at the 


art-of-the-month club, on the grounds 


of a too radical selection of exhibitions, 
of 
could be formed to serve the more con- 


another club opposite tendencies 
servative members of the community. 
Doubtless up- 


holding an end of the aesthetic prob- 


two committees, each 
and the 
help to 


bridge a gap which appears to be wid- 


lem, might be better than one, 


contrasting findings should 
ening yearly by intelligent sponsoring 


of the best of each school. 


Van Diemen Galleries 


In the foreword to the book, Mr 
Flint tells us something of the history 
of etching in America, recalling that 
as far back as 1790 there is a record of 
a portrait of George Washington done 
in copper. 

From the “Etching Club Period” of 
the eighties, Mr. Flint gives us an ad- 
vancing glimpse of the developments 
in the field through the organization 
of the New York Etching Club in 1877 
and the formation of similar societies 
in Boston, Cincinnati, Brooklyn and 
Philadelphia, with Joseph Pennell’s 
beacon light blazing the trail to the ar- 
rival of more modern reproductive 
methods. Then follows an account of 


|the new groups which begin to appear 


LATEST BOOKS 


}under 


tne stimulus of Whistler, Mer- 
yon, Zorn and Haden, showing that by 


|the time the Brooklyn Society of Etch- 


CONTEMPORARY AMERICAN 
ETCHING 


By Ralph Flint 


Published by American Art Dealers 
Association, 30 East 57th Street. 
N. Y. C. Price $5.00. 


ers, (our most representative body of 
exhibiting print makers today) ap- 


| peared, a definite rebanding of etching 


interests had taken place, giving us 
such notables as Benson, Cassatt, Has- 
sam, Haskell, Roth, Higgins, Mielatz 
and many others of equal calibre. 
While there is little or no group lead- 
ing in America and little traditional 


heritage to shape our etching destinies, | 


Mr. Flint deftly shows us that no mat- 


|ter how far we may seem to have out- 


There is something about an etching 
that renews youth. It brings 
back the palpitating exuberance of | 
Christmas morning with that little flut- 
tering inner feeling of joy that trans- 
mits itself in stiffled Ohs! and Ahs! 
as we silently creep downstairs in the | 
cold gray dawn to make sure that St. 


one’s 


Nicholas has not passed us by. It is 
like picking up a copy of Alice in 
Wonderland after a debauch with 
an unexpurgated edition of Arabian} 


Nights, like pausing a moment in our | 


hectic hurry and feeling the beauty | 
of the evening star. 

Such a Ponce de Leonian pleasure 
| awaits the reader of Contemporary 


Etching, which the Ameri- 
Art Dealers’ Association has just 
published and which bears an introduc- | 
tion by Ralph Flint, that versatile ap- 
preciator of good things in all phases | 
| 
} 


grown the first tentative markings of 
the early engravers, in spite of all the 
modern reinforcements of novel biting 
and printing, or smart intertwining and 
deceptive flourishings, the etched line 


still governs the nature of the print. 
Through its dictates the designer is 
led into almost mathematical refine- 


ments, plumbing him to the limits of his 
aesthetic intentions, taxing his techni- 
cal equipment to the utmost. Mr. Flint 
makes us feel with him the pure de- 
light to be found in the mastery of this 
simple but elusively conditioned line, 
makes us understand the delicious 
finality of technique that obtains from 
first to last demanding an unswerving 
rightness and a clear vision and pur- 
pose. 

The frontispiece alone is a surprise 
that perhaps should be reserved solely 


ifor the sagacious owner of the book 


but I will be generous and tell you that 


an original etching by Frank W. Ben- 
son, N.A. “Startled Ducks” flies to meet 
you you open the book One may 
well be startled, amazed and pleased 
at the opportunity to own this splendid 
Benson by the simple process of pur- 
chasing the book. 

Starting out pretentiously, one 
might anticipate a let down in the cali- 
ber of the one hundred plates that fol- 
low. But the painstaking efforts of the 
American Dealers’ Association in 
lecting the plates prevented any such 
dire misfortune. They admit that the 
task was a difficult one and they have 
done it well. The enticing reproduc- 
tions are beautifully printed on highly 
glazed paper with a special ink that 
clearly defines the delicacy of the orig- 
inal lines. The happy conclusions in 
the choice of artists represented were 
arrived at by a most sensible ballot 
system which is explained in the first 
part of the book. 


as 


sO 


se- 


Sloan and Hopper are outstanding in- 
terpreters of the American panorama, 
together with Beal, Lewis and Wick- 
ley. Sloan takes accurate and amusing 
account of the sidewalks of New York 


| with all their intimate implications. For 
the sea subjects we look to Woodbury, | 


Hansen, Gallagher and Kappel, while 


| Benson, a striking example of the mod- 


} ern 


land 


| 
| 


artist, finds his highest of 
expression through the agency of the 
etched line in the swiftly 
forms of marsh life. Chamberlain, Mc- 
Nulty, Meyerowitz and Gerrlings have 


sense 
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OBITUARIES 


A. J. SULLEY 


The well known picture deale1 
Arthur J. Sulley of London, in business 
tor fifty years, died on October 30, re 
ports The London Times In the be 


ginning of his career, he was connected 
with the firm of Thomas McLean in the 
Haymarket, and then became a partner 
in the firm of Lawrie. and Co., of Glas 
When 


dissolved, he 


gow and London that 
took 
Mr 


years 


partner 
ship was 
New 


partner 


galleries 
in Street 


Of 


Bond with Brown 


as 


recent he had 


carried on business alone at a private 


house in Grosvenor Street. Among 
his many important clients were the 
late P. A. B. Widener, of Philadelphia, 
and his son, Joseph E. Widener, and 
it was M1 Sulley who conducted, 
through his lawyer, the whole of the 


famous negotiations for the transfer of 
Rembrandt's famous “Mill” from Lord 
Lansdowne’s collection at the price of 
£100,000 
the sum 
single picture at the time. 


(exclusive of commission) 


being largest ever paid for a 


L. C. MOELLER 


Louis Charles Moeller, artist, died 
in the North Hudson 
Hospital, Weehawken, N. J., of pneu- 


He in 


on November 8& 


monia was his seventy-fifth 
year. 
A member of the National Academy 


of Design, he had signed over his es- 


tate on Monday to the Old People’s 
Home at North Bergen, N. J., and 


planned to spend the rest of his days 
there as soon he came out of the 
hospital. 

The painter had been in ill health 
during the last few years and had done 
little or nothing with his art. Some of 
his work is in the Corcoran Gallery, 
Washington, D. C., but most of it is in 
private collections. 

Mr. Moeller studied art at Cooper 
Institute and the Academy of Design 
in New York City. Later he studied 
in Munich. He had a studio in the 
Paramount Building in New York City 
jand lived at 46 Duer Place, Weehaw- 
ken. His wife died some years ago. 
| Surviving him are a sister and a niece. 


as 


COMMUNICATION 


Marques E. Reitzel, Chairman of the 
newly organized American Society of 
Print Collectors, informs us of a cor- 
rection in the list of the advisory com- 
mittee, which was published in an 
October issue of THE ArT News, in 
which the name of Edward Warder 
Rennells, of the University of Ken- 
tucky was included. The revised com- 
mittee membership is as follows: Pro- 
fessor Marques E. Reitzel, Rockford 
College, Chairman; Professor S. Chat- 
wood Burton, University of Minnesota; 
| Professor Ralph Fanning, Ohio State 
University; Professor Edward Lake, 
University of Illinois; Professor 
Katherine Macartney, University of 
lowa; Miss Leila Mechlin, American 
Federation of Arts and Mr. H. Keith 
Baltzer, Dakota School for Boys 
(Secretary Treasurer.) 

The second print of the year is to be 
made by Mr. Frank Brangwyn, the 
| distinguished English artist, and will 
| be sent to the members some time in 

May. 


winging | 


BOOKS RECEIVED 


contributed fine architectural plates to | 
the book, while picturesque description | 


of old 
work 
berg, 


in the 
Rosen- 


world scenes are found 
of Arms, Roth, Webster, 
McLaughlan and Smith. 

A galaxy of interesting subjects by 
the stars in their fields makes a chang- 
ing scene with each turn of the page. 

It is a book that should be put on 
your Christmas list—for the very young 
will appreciate it pictorially and to the 
very old it 
pastures of days gone by. You 
and I will like it because it is a splendid 


|show of the foremost etchers of the 
day—and a “swell” show it is too.— 
C. E. 


will recall pleasant scenes | 


100,000 Years of Art, by E. G. Morris; The 
Stratford Company, Boston. Price $3.00. 


| 


|Great Pictures of Europe, by Thomas 
Munro; Brentano*’s, New York. Price 
$3.50. 


The Meaning of Art, by A. Philip Mc- 


Mahon; W. W. Norton & Co., New York. 
Price $3.00. 

El Greco, by Frank Rutter; E. Weyhe, 
New York. Price $8.75. 

A History of Painting in Europe to the 


End of the Nineteenth Century, by S. C. 
Kaines Smith. Price $7.50. 


| Stories of the Youth of Artists, by Mary 


Newlin Roberts, Thomas Y. Crowell, 
| New York. Price $2.50. 
|} Ars Americana, by Erland Nordenskiold, 
| G. Van Oest, Paris. 
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TOPINO 
FRENCH, CIRCA 1780 


Included in the sale of the Spreckels collection at the American-Anderson 
Galleries on December § and 6 


Early American Art Now on 


ST. LOUIS.—The City Art Museum 


is showing during November a collec- 
tion of forty-six early American por- 
traits painted in the period from 1750 
to 1850. 


peinters whose names are familiar in 


Including both subjects and 


the annals of America, the exhibit has 
unusual historic appeal, aside from its 
artistic interest, which is great. 

The pictures have been borrowed 
from various art galleries in the coun- 
the 


j policy 
of the museum to offer special exhibi- 


try in conformance with 

tions of the widest variety and of the 

most popular appeal. 
The devclopment 


of portrait paint- 


ing in America must be studied in the 
light of early American history, Meyric 
R. Rogers, Cirector of the museum 
points out in the foreword of the cata- 
log, and it must be remembered that, 
for the most part, portraiture in these 
early days was considered in much the 
same light as photography is today, a 
respectable trade with more commer- 
cial, than artistic standards. The por- 
trait painter was generally an itinerant 
worker, who often supplemented his 
livelihood by sign painting, with his 
subjects generally content with an ap- 
proximate likeness painted into a can- 
vas in many eases already complete, 
save for the features. This explains 
the stiff, doll-like naivete of the aver- 
age pre-Revolutionary portrait, but as 
time passed, a more exacting standard 
developed until American portraits 
reached the competency of Copley and 
the suavity of Stuart. 

Although some of the well-known 
names of early artists are missing, the 
twenty-five included in the exhibition 
are representative of their time and 
profession and are those whose work 
is most highly esteemed to-day. John 
Singleton Copley, Charles Peale and 
his son, Rembrandt Peale, Gilbert 
Stuart, Benjamin West, Chester Hard- 
ing, Thomas Sully, Samuel Lovett 
Waldo and Ralph Earl are representa 
tive men in the show on which time 
has set its seal of approval. 


Samuel F. B. Morse, inventor of the 
telegraph, from the historical stand- 
point is worthy of special attention, in 
view of the fact that his fame as a 
portrait painter has been almost over- 
shadowed by his inventive skill, He 
had made a name for himself in art 
before he became interested in elec- 
tricity, and his life is a corroboration 
of the theory that the same qualities 
of imagination and craftsmanship are 
necessary in both the realms of scien- 


tific affairs and art. Two of his pic- 
tures are shown, “Mrs. Bergen” and 
“Portrait of a Lady.” 

The early American portraits  be- 


longing to the Art Museum have been 
included in the exhibition, one of which 
is a “George Washington,” by Stuart. 
Other Stuarts are “John Shaw,” “Mrs. 
John Bartlett’ and a portrait sketch. 
Benjamin West, who was the friend 
and instructor of so many of the first 
American artists, is represented by a 
self portrait and “The Fion. Lieut. Col. 
Roger Morris.” 

The exhibition will remain through- 
out November. 
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The Tate Gallery has shown its wis 
dom in buying from the present show 
of Muirhead Bone’s Spanish drawings 


at The Colnaghi Galleries, his “Mou 


tain Background, Gerona Another 
of his works that is to find a home in 
a public gallery is The Cathedral 
Steps, Gerona,” secured by Queens 
land. Among so much that is of the 
highest quality, the task of selection 
must have been difficult but there is 


no doubt that in these two works the 
artist has risen to superb heights. On 
the present occasion it is interesting 
to note that even in the treatment of 
essentially romantic subjects, he has 


been unable to resist the fascination 
that a network of scaffolding invari 
ably holds for him. The contrast be 
tween the severe practicality of the 


modern apparatus with its interesting 
maze of straight lines, and the grace 
of ancient architecture, is irresistible 
> + 7 

If Mr. Bone is invariably intrigued 
with themes of this nature, his con 
temporary, Dame Laura Knight, is no 
less fascinated by scenes of circus life 
and makes them the subject of a very 


large proportion of her canvases. She 
is now showing at the Alpine Club 
Galleries a series of such paintings 


together with some that indicate her 
powers in seascape and landscape. 
She prefers to depict her circus folk 
in their “off moments” rather than in 
the performance of their various acts, 
cleverly avoiding that moment of 
suspended action that so often proves 
a pitfall and a snare to the painter. 
Her clowns and _ acrobats, horse- 
women and tightrope walkers, are 
caught more often behind the scenes, 
either preparing for, or arrived after, 


OLD 
MASTERS 





thei! turn Though her method i 
not strictly impressionisti it su 
ceeds admirably in suggesting het 
chosen atmosphere. She gives us the 


life and the color, neither complica 
by undue glamor nor 


t sordidne | 


confused by a 
© oDdovVvIOUs 
. * . 


The exhibition at Dudley Hous 


Park Lane, of period models furni 
ture, silver, glass, china, etc. is prov 
ing, if not exactly of premier impo! 
tance from the antiquarian point ol 
view, at any rate of conspicuous charm 


{ttempts have been made to assemble 
the furniture in period rooms, but dit 
ficulties have 
to the fact that the pleces have 
ally not made to 

One of the most intriguing of the 
model rooms is an exact 
Luther’s study with the various ac 
cessories carried out in silver. It is 
claimed that this is contemporaneous 
with Luther himself, of whom a little 
figure is seen at the desk 
exhibits are of especial interest. At the 
Queen Mary, a minia 
ture hunting scene in glass (probably 
French), just acquired from Mr. Cecil 
Davis, is included. It shows the tiniest 
perfect models of horsemen and 
hounds, set in a landscape of trees. A 
stag hunt in glass, of the late XVIIIth 
century, also originally from 
the same dealer. Some Bristol glass 
ship-models are marvels of delicacy, 
and some infinitesimally small models 
of table glass lose nothing in beauty 
of form and line. A great deal of in- 
terest centers around the period dolls 
and their houses and_ trappings. 
Doubtless the show vwill stimulate the 
collection of items in the near 


been encountered owing 
natul 


been scale 


replica ofl 


The glass 


suggestion of 


comes 


such 
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ELEPHANT IN FORM OF CANDLESTICK 
Included in the exhibition of Animals in Chinese 
the Otto Burchard Galleries 


TANG PERIOD 


Irt now current at 


Saturday, November 22, 1930 


future It is a field which seems to 
commend itself especially to women 
* * > 


Speculation as to the ultimate des 
tiny of the late Sir J. B. Robinson's 
collection of pictures has been settled 


by the announcement of his daugh 
ter’s intention to bestow it upon the 
Cape Town Art Gallery. It is seldom 
that London witnesses such a sensa 
tional salesroom event as that which 


took place some few years back, when 
Sir Joseph, after handling the picture 
Christie's, found himself un 
able to contemplate separation from 
them. So he paid the penalty by buy 
ing them in himself and being person 
ally responsible for the commission 
incidentally, our nation will profit by 
the payment of some 33,000 pound 
in death duties on the works 


* + 


Ove! to 


historical relics will 
find much to interest them shortly at 
Sotheby's when the bedroom hangings 
of Mary, Queen of from Lin 
lithgow Palace as well as a number otf 
Jacobite glasses come up for dispersal 
The curtains are worked in silk ap 
pliqués on a woolen ground, the colors 


Collectors of 


Scots, 


being black, yellow and _ red. The 
glasses have a romantic history ot 
secret meetings and _ feastings at 


tached to them 
* ‘ * 

At the Greatorex Galleries, Philip 
Rickman is showing that his hand, if 
possivle, has gained in cunning since 
he last exhibited there his water color 
drawings of game birds and wild fowl] 
Whether he depicts them rising or 
swooping, pitching, sailing or merely 
feeding, he succeeds in giving us the 


correct pose and poise, the inevitable 
line of the wing, the right angle for 
head and claw. Perhaps it is in hi 
groups in flight that he evinces his 


art most strikingly, for in these 
studies one becomes conscious of the 
whole bird in action, of the structure 
beneath the plumage, of the eventual 
adjustment on alighting. In the ren- 


dering of iridescent feathers, also, Mr. 
skillful. 


Rickman has long been most 
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Findings of Art 
Conference 


Held in Rome 


ROME 


members 


Bet 
of the 


the Study 


re eparating the 
C‘onfet! 


Meth 


seTva 


International 
of 
ods for the Examination and 
Works of Art, 
Rome, thanked the Italian 
the valuable 
to the 


organizing 


Scientific 
Pre 


recently 


ence for 


tion of 
Committee 
for support which it had 
Museums 
of the 
The reports and discussions 


of the 


International 


the 


given 
Office 
meeting 
had 
utility 
aid to 
and of 


in work 


convinced the Conference 


of laboratory 


the study of 
museography 
it to request the International 
seums’ Office to examine the 
bility of publishing a complete account 
of the work of the Conference in the 
best possible conditions, and to pro 
ceed with the study of the various 
questions raised, in particular to com- 
pile methodically the documents re 
lating to laboratory which 
might with advantage published in 
the review Mouseion, 

The experts found themselves in 
agreement on a number of points con 
cerning the problems of preservation, 
of general museography and of criti 
cal analysis. 

They examined the questions relat- 
ing to the preservation of mural paint- 
ings and recognized the importance of 
devoting special study to these val- 
uable works of art. Their investiga- 
tions in regard to oil painting were 
concerned with the constituent ele- 
ments: supports, medium, pigments 
and varnishes; with the problems 
raised in combating destructive agents 
(micro-organisms, atmospheric condi-| 
tions, etc.) and with the technique of 
safeguarding and protection. 

X-rays and ultra-violet rays re-| 
vealed the inner network of cracks and | 
damaged places hidden by superficial | 
coats of paint. Chemical and micro- 
chemical analysis also played a con 
siderable part in the question of pig- 
ments and varnishes. 

For the preservation of sculpture, | 
the experts studied the best methods} 
of combating the action of worms in 
wood and the menace to various ma- 
terials from atmospheric influences. 
They examined on the spot a remark- | 
able example of the protection of an- 
tique stucco situated at a great depth. 
The elasticity of the surrounding 
ground had been maintained to avoid} 
the danger of tremors. This example 
had justified the principle of adapting 
works of art to the milieu in which] 
they had long remained. The experts 
noted with interest certain 
for the preservation of prehistoric ob-| 
jects, particularly those of bone or 
ivory. They devoted particular atten- | 
tion to the study of the best methods 
of cleaning bronzes recovered from 
the and of corrosive patina on 
metal work, to the precautions to be 
observed in taking casts and to the 
danger incurred by objects made of 
precious metal suspended, for in- 
stance, on hooks of common metal, 
which might cause a short circuit 
harmful to the object. The question 
of the preservation of engraved 
brasses and allied problems gave oc- 
casion for the examination of a gal- 
vanoplastic process presenting great 
interest. 

The experts paid special attention to | 
the subject of general museography: | 
material conditions for installation, | 
museum architecture, heating, ventila- 
tion, lighting and, in particular, the 
introduction of a certain percentage 
of humidity into the atmosphere. The 
experts noted the report on methods 
of lighting by a special system of 
bays and glazing, minimizing the de-| 
structive and discoloring effects of | 
light. They pointed out the dangers 
of frequent transportation of works of | 
art for no scientific object. 

The experts further collected inter- 
esting examples of the application of | 
laboratory processes to the critical | 
analysis of works of art and of the 
usefulness of these methods for in-| 
terpretation from the historic stand-| 
point and from that of style, more| 
especially in the microphotographic | 
study of the personal technique of | 
Rembrandt and that of his school. As 
microphotography was destined to play 
a part in the examination of pictures 
and in the comparison of the works of 
different masters, the experts consid- 
ered that it would be most important 
to know under what conditions and at 


research as 
the history 


and had 


an 
ol art 
‘ aused 
Mu 


possi 


research, 


be 


processes | 
| 


sea 








what date these photographs were 
taken. Every microphotograph should 


| considerably facilitate the keeping of 


“HONNEUR AU COURAGE MALHEUREUX” 


Included in the first American showing of this artist, now current at the 


Brummer 


be accompanied by a note giving the 


intensity and direction of the light in 
Which the photograph was taken as 
well as information concerning the 


condition of the pictures; this would 


records. The of artificial light 
for taking the photographs was rec- 
ommended by the experts because its 
intensity and its direction could be 
regulated with precision. 

X-rays had made it possible to dis- 
cover paintings hidden by opaque sur- 
faces. The micro-chemical analysis 
of the media and pigments of certain 


use 


mural paintings threw light on their 
origin and confirmed the evidence of 
style on this point. Similarly, the 


chemical analysis of the coloring mat- 
ter of a picture gave valuable indica- 
tions of its period and age. 

Pending the summoning of another 
meeting of experts, the Conference 
considered that it would be desirable 
for permanent contact to be main- 
tained between its members and the} 
International Museums’ Office. With a 
view to facilitating these relations and 
to rendering them more effective, the 
Conference considered that in coun- 
tries in which the experts and art his- 
torian dealing with the questions 
under consideration were numerous 





it would be well to set up a national | 


committee in which these problems 
would continue to be examined. These 
national committees would keep the 
International Museums’ Office con- 
stantly informed of the progress made 
in their country on the 
which had been before the Conference. 

Contact would be established either 
directly between these Committees 


|} and the International Museums’ Office 


or through the intermediary of the 
national member of the Executive 
Committee of the International Mu- 
seums’ Office for the countries repre- 
sented on this Committee. 

The Conference believed that it had 


thus fulfilled the mission with which 
it had been entrusted within the lim- 
its laid down for it. 


I. That it is important that in every 
museum such conditions of heating, 
conditions of atmosphere (dryness, hu- 





questions | 
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all operations be kept, both by means 
of photography and in writing. That 
before restoration of a picture it is de- 
sirable that the opinion of a corporate 
body of qualified experts should be 
taken. 

III. That an 
ing of a picture should conform to the 
following conditions: 

1. It should protect the picture from 
atmospheric impurities. 

2. Its cohesion and elasticity should 
be such as to allow for all ordinary 
changes in atmospheric conditions and 
temperature. 

3. The elasticity of the pigments and 
tissues under the varnish 
preserved. 

4. It should be transparent and col- 
orless. 

5. It should be capable of being ap- 
plied thinly. 

6. It should not bloom. 

7. It should be easily removed. 

8. It should not be too shiny. 


Pending these, the Committee 
compiled a synopsis of the news of its 
members, based on their personal ex- 
perience, as to the best protective 
coverings for paintings in the present 
state of knowledge. Some differences 


of them in 
resolution, but these views 
have been put at the disposal of the 
International Museums Office. 
IV. That the _ International 
seums Office be asked to appoint a 
small committee to prepare a little 


present a statement 
|form of a 


museums and others interested, based 
upon the preceding resolutions of the 
Committee, with the addition of prac- 
tical recommendations, and of the in- 
dividual views of members of ti: 
| C6mmitteee on protective coverings. 


GALLERY NOTE 





midity, and purity) and _lighting| 
should be established as are most fa- 
vorable to the conservation of the 


works of art therein. 

II. That no picture should be cleaned | 
or restored without full preliminary | 
examination by scientific methods and 
photography, and that a full record of | 


Inc. arrived in New York on Novem- 
ber 18 on the Ile de France. They will 
make a short stay in this country. 
With them was Mr. Jean Seligmann 
for his usual visit. 


specified. 
Experiments, however, are being 
made which promise valuable results. 


has | 


in these views, however, preclude, at} 
the 


Mu- | 


booklet for distribution to directors of | 


Mr. Arnold Seligmann and Mr. Emile | 
| Rey of Arnold Seligmann, Rey & Co., | 


ideal protective cover-| 


should be | 


Concerning the question of the best 
protective covering for a picture the | 
Committee cannot recommend, at pres- | 
ent, one which fulfills all the qualities | 
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The Conservation of the King’s 
Crucifixion Triptych by Duccio 


S. Kennepy Norru in the Burling 
ton Vagazine 

For some time considerable doubt 

been expressed by students of the 
Sienese School as regards the Duccio 
iptych of “The Crucifixion,” in the 
possession of His Majesty the King, at 
Buckingham Palace. To many it ap 
peared but a School piece; to some, less 
excusably, a modern imitation. The 
chance, therefore, of close examina 
tion, offered by His Majesty’s gracious 
consent to the loan of the picture to 
the Italian Exhibition, was most wel- 
come. At first sight, the general aspect 
to some extent excused the prevalent 
impression that so heavily had the pic 
ture been repainted and overlaid with 
modern bronze paint, that there could 
be little more than a wreck under- 
neath and probably even less of the 
master’s work. 

At the close of the exhibition, in or 
der to arrive at some sort of certainty, 
the King allowed the picture to be 
examined out of its frame. Here and 
there the naked eye could see on the 


painter, even to the obliteration of the 
angels’ wings in the spandrels, but 
ilso every head had been stippled in 
an oil paint apparently with the object 
of supplementing the emotion which 


had seemed sufficient to Duccio In 


addition, the lines of the drapery had 
been altered, damaged places repaint 
ed and the figure of Christ repainted 
with thin glazes. To complete this list 
of XIXth-century interpolations, drops 
of blood had been added, the borders 
of the panels had been outlined in 
brown pigment and the patterns of all 
the nimbs changed from the original 


| incised patterns underneath. As a re 


edges minute traces of a genuine old | 


gold. The crackle of this gold is de 
lightful and in striking contrast with 
the artificial cracks in the bronze paint 
that covered the whole of the back- 
ground. The X-rays alone could decide 
whether the original gold, of which 
such tiny traces were visible, remained 
underneath the bronze over the whole 
background, or at any rate in areas 
large enough to justify the removal of 
With His Majesty’s con- 


sent, [| was able to examine and make 


the bronze 


films of the picture by means of the 
X-rays. The results were most illu- 
minating. My chiel interest at that 
stage was the gold background, for 


which my definition was arranged. 


The close grain of the wood, the 
weave of the linen over it and the 
crackle of the gold laid above that, all 
combined to complicate examination, 
and it Was with difficulty that defini- 
tion could be attained to cover the 
areas of the remaining original gold 
But at this point something else of 
great importance was disclosed by the 
X-rays. Not only had the sensitive out 
line of the master been destroyed by 
the hand of the XIXth-century bronze 
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sult of this close examination the 
crackle of the flesh painting was dis- 
covered, 

My report on the result of the X-rays 
examination was followed by authority 


to remove the modern bronze For 


this purpose alcohol vapor was used 
at a temperature of 60°C. But some of 
the bronze paint had underneath it a 
strong ormolu which was carefully re- 
moved with hot water. Then the XIXth- 
century repainting on the figures was 
removed. There was no lifting of the 
original paint anywhere, and the color 


jof the flesh proved to be of a lovely 


transparent quality. The character of 
the original drawing, with all its force 
nervousness and subtlety, was re- 


gained. The heads of the hanging 


Christ and the Madonna on the dexter 
panel, with that of St. John, became 
lively and fresh; the blue wreath of 
most delicate workmanship on the 


|head of Christ in the centre panel was 


revealed, and delicately painted sep- 
arate hairs were clear, where previous- 


lly we had only seen lumpy masses, 


Naturally, the picture had suffered 
during its long life. It had been cut, 
possibly for the present frame, and, as 
is to be expected, the original gold 
background had been fractured here 
and there, showing the original red 
bole underneath. These places I have 
covered with English 24-carat double 
gold, using dilute pure isinglass as a 
mordant. These are small areas. No 
repainting of any kind whatever has 
been done by me. The whole of the 
picture was then coated with pure 
paraffin wax, 65.5°C., and polished. 
The result is that today we see this 
picturo exquisite and beautiful, as 
nearly in its original state as is pos- 
sible. What is more, it now gives us 
a much purer standard for Duccio’s 
technique than any of the four pictures 


at the National Gallery. No man liv- 


ing can have seen before what Duccio 
really meant in this masterpiece which, 
thanks t= his Majesty’s interest in its 
vindication, is now cleared of all sus 
yicior 
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Peruvian Textiles on View 
At the Metropolitan Museum 


By JoUN GOLDSM PHILLIPS 
Ty he ‘ ember Rulletiy fhe Vetrope j fuseun 
The Metropolitan Museum has or-|original coast and rhlands people 
i 1 ‘ , rf P , were not ot the ame origin, Dut were 
Lahize a special exhibition I el 
oe 4 the results of separate series of mi-| 
Vian textiles from its own collection.) prations probably from Central Amet 
It is to be found in Gallery H. 15 and |/ica Accordingly. during the entire 
will continue until April 1 ispan of Peruvian history, the art of 
on : ,, | the highlands has followed a different 
h I seul ~ iectiol which P , 
phe museum - “e. tradition from that of the coas 
has been growing steadily during the] while the former is generally sever 
past few years, has been greatly in-jin color and highly ¢ mnnventionalized 
creased by the recent gifts of George latter characterized by a wide 
ange ot vivid colors and by a Ly pe ol 
D. Pratt, and now numbers over one ; 
ornament which is more rr less na 
hundred specimens et 
, ll ill { 
‘In connection with the special ex-| “'“, , : 
' The most recent resear¢ Indicates 
hibition the Museum is issuing a pub . . 
or : . that the early archaic culture were 
lication, ‘Peruvian Textiles Exam- | ; maine sige 
l tl Pre-Incaic Period,’ whicl dirmly established at the beginning of 
1eR » e Cal¢ e Od, i : 1 on 
an " - the Christian era Two more ad 


contains illustrations and descriptions 


2 rot | vanced traditions were then developed 
of many striking textile designs valu-} m the coast. The first, a high culture 
able both to the student of Peruvian | ¢ crablished near the city of Nasca. 
art and to the designer It also IN-| aourished during the first five centut 
cludes a chronology of the early Peru ites of our ere The Museum pos 
vian cultures by Philip Ainsworth] ...... two fine textiles which in their 
Means, and an introduction to Peru-| yiyacity and range of color and nat 
Vian textiles by Joseph Bree k iralistic ornament typify this period” 

ois : et ’ jhow nigh a stage of craftsmanship 


began in 1530, completely destroyed 
the Inca Empire that had included the 


territory now comprising Ecuador, 


was reached at an early date.” 
“There is no definite information 





Peru, Bolivia, northwester -. about textiles of the second culture, | 
, ™ western Argen-| which flourished at the same time | 
tina, and northern Chile The pre-l alone the northern part of the coast, | 
Conquest peoples of these regions left and which was named, after a ruler} 


no records in writing. We owe our 
present knowledge of the early history 
of Peru to Spanish scholars of the 
XVIith and XVIith centuries who com 
piled in the Chronicles of Peru the| 
native traditions and histories, and to | 


of the region, the early Chimu culture. | 
But we know 
Chimu art 
colortul 
neighbor 


from pottery that early | 
was more realistic and 
than that of its southern 


less 


“Contemporaneously with the rise of 





archaeologists of recent times whose|the two coastal cultures, an empire 
excavations have brought to light appeared in the highlands with its | 
great quantities of new material, | center at Tiahuanaco, a city located 
much of it in the form of pottery and|on the southern shore of Lake Titi- 


textiles. The work of the archaeolo 
gist has reinforced and supplemented 


Bolivia. 
| Tiahuanaco 


caca in This is the so-called | 





Used for the wrap 
dead, they 
fragments of 


ness of color upon the coastal weav- | 
ers, but it absorbed to a certain extent 
the naturalism, color, and skillful | 
craftsmanship of coastal art... .” 

“A new tradition combining the cul- 
tures of the highlands and coast then 


empire. While it was 
the knowledge derived from tradi still fighting for existence, its artistic 
tional sources. We now know that | expression — was characterized by | 
earlier civilizations existed, as potent | crude, archaic forms. By the Vith | 
and vast as that of the Incas’, whose | century, however, the empire had | 
culture was but the latest of a series grown so powerful and its art so ma- 
rhe textiles here exhibited belong pre-|ture that both became dominant over | 
dominantly to such pre-Incaic periods.|the highlands and _ coastal regions. | 
rhey were found in graves along the| This conquering tradition, called the | 
Peruvian coast, having been remark- Tiahuanaco | culture, forced its con-|} 
ably preserved by the dry alkaline | ventionality of design. and its stark-| 
soil of that region. , ? 


ping of mummified 
either garments or 
ments.” 

“The earliest history of Peru is ob- 
scure. It appears, however, that the 


are 


gar- 


ow 
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Advice to intending buyers 
Consultation on artistic furnishing 


The Art News 


developed I tradition, known a 

f Tia ina If culture va 
p me n A.D. 600 » SOO, both 
the oast and in the highlands | 
na it and p tication find the 
best expression in the deep-cut rock 
reliet ipon the monolithic itew 
at Tiahuanaco 

The museum is exhibiting for the 
first time a group of remarkable tex 
tiles of the period, the gift of George 
D. Pratt, upon several of which are 
represented figures of the type found 
on the monolithic gateway The 
heads are thrown back a f in the 
ecstasy ol a dance so that the profile 
of the face iorizontal 

Plant desig rarely occur in Peru 
Vian art. The human figure, the puma 
the bird, and the fish constitute the 
yasis of al] design, doubtless possess 
ng mystical significance fo. the 
primitive folk Conventionalization 
became so pronounced as the Tiahua 
naco II culture advanced that the 
usual motives are recognized only 
with much difficulty Such degenera 
tion of ornament reveals the enfee 
bled condition of the empire and its 
art The empire completely disin 
tegrated in the Xth century 

On the coast, however, the Nazca 
and Chimu regions, freed perhaps 


from the restraints of the Tiahuanaco 


Empire, were about to experience a 
renaissance of their colorful arts in 
the late Nazca and late Chimu cul 
tures. Many fine textiles attest to the 
fexcellent work of these periods, which 
extended from about A.D. 900 until 
1400 The same motives of highlands 
art remain, but the treatment is nat 
uralistic and colorful, although not to 


ithe extent of the earlier coastal cul 


tures. 


“In the beginning of the XIIth cen 


|tury, the Inca Empire was developing 
jas a 


formidable political unit in 
Bolivian highlands. Like the 
anaco empire it extended its 
during four centuries, until it, 
dominated both highlands and 
The art of the Inca dynasty was of 
the highlands type, but it does not 
seem to have obliterated entirely the 
late coastal art; the two traditions 
existed side by side. 

“The 


the 
Tiahu 

sway 

too, 
coast 


museum’s small collection of 
gold and silver ornaments 
vessels is being exhibited with 
textiles.” 


Peruvian 
and 
the 
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BERLIN Puttick & Simpson 
December is—lKarly 1 iV Dp 
Rudolph Lephke ) Pn OT age 100 AD.) 
PARIS 


November 25 y 
t Georges Petit Galleries 
° November 28—The Jacque Doucet 


November 25—lIlmport 


aituie eek PAINTINGS SOLD 
ane ee ain tara mere AT HOTEL DROUOT 


Boerner & Graupe PARIS—The first week in Novem 
ber, reports the Herald Tribune ot 
December S—Urapi vor * . Paris witnessed some good sales of 
) old paintings, art objects and fturni 
Paul Graupe ture at the Hotel Drouot, some ot 

which attracted serious collectors. 
November 28-29—The | Ulf ne olle Me. Lair-Dubreuil conducted one olf 
_ these sessions. Among the paintings 
he obtained 7,000fr. for a French pic 
COLOGN: ture of the beginning of the XIXth 
Math. Lempertz century, “Hylas et les Nymphes.” 
xXIXth and XXth century 1000fr. for a sea piece by Lacroix de 


November 25 
ntings Marseille, and 
attributed to Van de 


5,000fr. for a 


Velde, 


painting 


“Temps 
VIENNA 


Calme.” Two bottles in old Japanese 

Gluckselig porcelain fetched 2,500fr., and a ser- 

December 11-122—Furniture and paint vice in silver gilt, with arms, 8,250fr. 
Among the furniture two Louis XVI, 


AMSTERDAM armchairs attained 5,010fr.; a bergére 


; and two other armchairs, covered 

De Vries : a Rip tre tei 

with Aubusson tapestry, 0,/U0Ufr.; 

December 9—Paintings, tapestries andj|a piece of breast-high furniture ot 
furniture rt ' , ; Louis XVI. period, 5,050fr.; a secré 
scember 15-18S—The Thomas Stuart col- : aa 2 
—— ay eeene eons. and objets |taire of the late XVIIIth century, 
dart $200fr.; a Louis XV. screen, with Au- 
Frederik Muller & Co. busson tapestry, 4,400fr., and a small 


December 19—Two collections of old| veneered glass case, stamped Leleu, 
mastel furniture ete 6H000fr. 

At another sale, conducted by Me 

LONDON Henri Baudoin, there was much ani- 

Sotheby & Co. mation. A marquetry chest of draw- 

November 29-—A_ selected portion of the |ers reached 2,310fr.; two armchairs 

valuable library of the late Sir Edward | and a sofa covered with silk, in Louis 

H. Scott. XV. style, 2,810fr.; a Regency arm- 

pees eee books PY | chair, 2,280fr., and a bergére armchair 


in the same style 1,520fr. 


Christie’s Me. Ch. Dubourg, in a third sale, ob 
November 25—Porcelains, decorative fur-| tained 7,300fr. for a Louis XVI. draw- 
the pines ie broideries, ete. | ingroom suite covered with Aubusson 
zs he | tapestry, and 7,050fr. for a glass case 

Neen tthom and Miles collections, |i Marquetry of very good make. 
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“A NATURALIST’S STUDY” 


Included in the first American showing of this artist, now current at 





Boston Adds to Art Film Series 


Used For 


Announcements of the making of 
several motion pictures by the Museum 
of Fine Arts, Boston, to illustrate the 
technique of various arts have been 
made from time to time within the 
past year. Four films were completed 
last season. Three additional ones have 
been made this summer and fall, two 
of which were recently shown. The 
third will have its introduction to the 
Boston public on Tuesday afternoon, 
December 9. “The Art of Spinning and 
Weaving” has been photographed 
against the background of the Muse- 
um’s XVIIth century period 
Where looms, spinning wheels, and 


rooms 


other necessary equipment for hand 
Weaving were installed. The museum 
was fortunate enough to secure the 
assistance of the Dedham Weavers, 
a group of Dedham women who have 
Within recent years interested them- 
selves in the revival of hand weaving. 
Dressed in Colonial costumes they ap- 
p 


y themselves to the various pro- 
cesses of carding, spinning and weav- 
ing While the motion picture camera 
recorded the consecutive steps in clean 
cut and attractive photography. There 


| day afternoon, December 30 at 


Museum Lectures 


is thus recreated the picture most 
closely associated in the American 
mind with hand weaving. 

“The Medal Maker” which will com- 
prise half of the December 9 program 
has recently been completed by the 
University Film Foundation for the 
American Numismatics Society and 
records the technique of the medalist 
as practised by Laura Gardin Fraser, 
the foremost American medalist. 

With the completion of these films 
there is now available a group which 
makes it possible for the museum to 
carry forward a plan for weekly show- 
ings of individual films. In some in- 


stances two such closely related films | 


as “The Etcher’s Art” and “Drypoint 

A Demonstration” will be included in 
a single program. The films will be 
shown regularly on Thursday after- 
noons at 2.30 o’clock in the Lecture 
Hall. Because of the interruptions of 
the Christmas holiday, the regular 
schedule will not begin until January 
8 but there will be a special program 
on Thursday afternoon, December 18 
at 2.30 o'clock, and another on Tues- 


2.30. 


The Art News 


By PIERRE ROY 
the Brummer Galleries 


The films already completed have 
been made possible fn part by the gen- 
erous patronage of interested friends 
at the special introductory programs 
with which it has become a custom to 
launch each new film. 
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FIFTY-SIXTH STREET 
GALLERIES, Inc. 


6 East 56th St. New York 


present 


Paintings by 
Rabindranath Tagore 


Seulpture by 
Count 
Hans-Albrecht Harrach 


NEW YORK SHOWING 
Traveling Exhibition of 
AMERICAN 
PAINTING 
sponsored by the 


College Art Association 
20 West 58th Street 


Nov. 24th to Dec. 2nd 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


Rare Group of Pottery Female Figures of Musicians, bearing 
vestiges of their original polychromy. Six dynasties, 265-589 A. D 


Height, 9 inches. 


CHINESE ART 


Member Antique and Decorative Arts League 
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BALZAC GALLERIES 


EXHIBITION 


GAVARNI 


Until December 6th 
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PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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OLD MASTERS 


Ambassador Hotel, New York - 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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COMING AUCTION SALES 


etn 


AMERICAN-ANDERSON 
GALLERIES 


V. WINTHROP NEWTON 
SALE OF DRAWINGS 
Exhibition, November 29 

Sale, December 4, eve. 

The English, French, Dutch, Ger 


man and Italian schools are represent 


ed in the sale of drawings to take 
place at the American Art Associa 
tion-Anderson Galleries on the eve 
ning of December 4. They come from 


the collection of V. Winthrop Newton 
and will be placed on view Novembet 
29. 

The English group includes one hun 
dred and twenty-two numbers, there 
being fine examples of Turner, Girtin, 
Varley, Clarkson Stanfield and others, 


much sought for today as harmonious 
with certain of the popular period 
interiors 

Work by Thomas Girtin, who died 
in his twenty-seventh year, sekiom 
comes up at auction. It is recorded 
that Turner said of his art, “if Girti 
had lived, he shoukil have starved 


There are more than ono hundred ex 
amples of this young artist's work in 
the British Museum and a few in other 
museums. In the Newton there 
are two water colors (“A Welsh 
Scene” and “The Tranquil River’) and 


} 
Ssaie, 


“Rowdford Mill, Wilts,” which is a| 
wash drawing in India, and all are | 
signed. 

Other drawings which rarely come 
up in this country for sale are those | 


of Birket Foster, by whom two signed | 
examples are offered, “Lady Winder 
mere” and “A Rural Footbridge.” 
Blake and Dante Gabriel! Rossetti 
are also represented. And of the 
XVIIIth century, there are works by 
Gainsborough, Lawrence and Romney. 
In selecting the drawings for this 
sale Mr. Newman has kept the decora 
tive viewpoint in mind. The collection, 
however, is not lacking in sketches by 
the old masters. “Men Hauling a 
Rock” by Salvator Rosa is a pen and 
wash in sepia from the Fairfax Mur- 
ray collection. This item, which has 
been verified at the British Museum, 
shows a group of four men dragging a 


boulder while two others watch, and 
it bears Sir Thomas Lawrence's col 
lector’s stamp, “T. L.” 

The collector’s mark of Sir Joshua 


Reynolds, as well as an earlier mark 
of Giovanni Coschi of Florence, ap- 
pear on Cherubino Alberti’s drawings 
of Elijah and a nude male figure, the 
two studies appearing on one sheet. 

Another item in the Italian group is | 
‘A Sainted Bishop Praying” by Michel- 
angelo, in pen and wash, sepia, height- 
ened with white, on olive-grey paper 
The collector’s mark of Dr. William 
Frazer appears on a drawing by Tin 
toretto, “The Marriage Feast at Cana,” 
in red chalk, shaded with sepia 

A black chalk drawing on blue-grey 
paper, by Van Dyck, “The Capture of 
the Golden Fleece,”’ shows Jason, hav- 
ing slain the dragon, in the act of | 
seizing the fleece. An interesting item | 
by Francois Boucher, “Nymph and 
Amorini,” is inscribed in the artist’s 
hand, “A Madame la (name deleted) 
Donnée par Boucher.” 

In this group also occur two draw- 
ings by Fragonard, the one “The 
Promenade,” indicating in a few deft 
touches the figure of a lady of quality 
taking the air on a terrace; the other, 
“The Rescue of Iphigenia,” port aying 
Diana appearing in the clouds deliver- 





} son's 


| ginia,”’ 


| Kelmscott, Strawberry 


| picting 





ing Iphigenia from the sacrifice or- 
dained in retribution of the slaughter 
of the goddess’s favorite stag by her 
father Agamemnon. The two water- 
colors by Jean-Baptiste Isabey, show 
“Lake Maggiore” and “A North Italian 
Marketplace.” 





LEHMAN SALE OF BOOKS | 
Exhibition, November 26 
Sale, December 2, 3 


Uncommon Dickens items and many | 
other rarities will be sold when the | 


library of the Hon. Frederick W. Leh- | 
mann 


of St. Louis, Mo., is dispersed | 





THE 


FIFTEEN GALLERY 
37 West 57th St., N. Y. 


WM. A. PATTY 


PAINTINGS 
24th to Dec. 6th 





Nov. incl, 





TRAIN ITS 


$ 
5 
2 


t the American Art \ ‘ 
Anderson Galleri Ini on the afte 
noons and evening f December 2 and 
This collection of book " 

ne f the most Important ye Ole 

n several years, w go on exhibition 
November 26 

Comprising practi iy all the vé« 
rare first edition the Dickens group 
also ncludes a iitherto iInknownh 
smal] leaflet of four page entitled 
‘East London Hospital for Chilrden 
with the glaring misprint “Chilrde 
The Strange Gentleman with the 
frontispiece by “Phiz, first edition 
of which only a very few copies ex 
the Augustus L. Egg copy of “Is She 
His Wife?” one of three copies known 
and the corrected  proof-sheet of 
Dickens's speach as chairman at the 
anniversary dinner of the Royal Frese 
Hospital, showing profuse corrections 
and extensive additions, are othe 
highly important Dickens items. Much 
interest likewise attaches to the three 
riginal drawings believed to be by 
Dickens himselt 

Quite as important as Dicken 
collection and not to be found in 
libraries more recently formed are 
the. first editions gatha@red by M1 
Lehman over many years Among the 
rarities are Hawthorne's “Fanshawe, 
1828, which is one of the most difficult 


American first editions to obtain in 
good condition, as well as “The Siste 
Years,” by the same author, of which 


some six copies only are known 
Here are also offered Thomas Jeffer 
own copy of the “Acts of Vir 
with autograph manuscript an 
notations by him, and a first edition ot 


Richard H. Dana's “Two Years Before 
}the Mast,” New York, 1840, in the 
}earliest binding, a rare book, seldom 
'found in the good condition in which 
this is 

Furthermore, the library contains 
choice bindings by Cobden-Sanderson, 
Miss Prideaux, Cedric Chivers, and 
others, some of which are exhibition 
pieces, besides Caxton and Groliet 
Club publications; and Essex House 


Hill, and othe 
private press books. 


SOTHEBY’S 
PERSIAN AND INDIAN 
DRAWINGS AND 
MANUSCRIPTS 
HEBRAICA AND JUDAICA 


Sale, December 2 


In the important collection of Per 
sian and Indian drawings and manu 
scripts which will come up for sale at 
Sotheby’s in London on December 2 


is a rare manuscript on 492 folios ot 
gold sprinkled paper with a double 
|full-page miniature on the front, de 


King Solomon 
Queen of Sheba. 


receiving the 
At the end, there are 


|two similarly decorated miniatures of 
hunting scenes, 


and within the book 
additional full-page minia 
Nearly all are in a fine state of 


twenty-six 
tures. 


|preservation. This item is dated 1511 
A. DBD. and the scribe who made it was 
|Muhammad Inayat Ullah. The manu- 


script is offered by P. S. Garling, Esq. 

From the collection of Lord Elphin 
stone is an early XVIth century manu- 
script of three hundred leaves with 
seven full-page miniatures in the In- 
dian Delhi manner. Twelve Rajput and 
nine Mughal specimens are the prop- 
erty of Shyam Sunderlah Chordia of 
Udairpur, Rajputana. There are also 
Turkish and other Indian miniatures. 

At the same session, Hebrew manu- 
scripts and printed books (especially 
works by Menasseh Ben Israel) will 
be dispersed. Most important are a 





c 


724 FIFTH AVENUE 


eee RAT TATIT IRR RIROTOTONaacO Tar 


RAINS GALLERIES, INC. 
BOB SALE ET AL 


Exhibition, November 21-23 
Sale, November 24, 25, 26 


that the Rai 
icting for Mrs. Charl 

li I the atte! 
November 24, 25 and 26 As 
msiste | 
ings of the Bob home at 
econd will 


from her home at 


the turn 
LO10) Fit 
consist of the 
Montauk 


there will al 
items from the 
Ainsworth Mean 
icock, there be 
ing from the former silk brocades, an 
tique f 


fion 
nmeure 


irniture, objects of 


art, carved 
fine crystal sphers 
Hitche 
old paintings and rare 


Various 


samplers, a 
t\ and from the ck collection 
furniture. From 

othe will be found 
id English furniture, bed-room, living 
yom and dining-room 
Oriental 1 
Washington 
Americans, 


consizi 


1OrTsS, 


sets, old 


lvories 
ugs, autograph letters of 
Lincoln and other famous 
oil paintings by well known 
and quartz 
ind other interesting objects 
The collection will be on public ex 


hibition November 21-23. 


masters, jade rose lamp 


from 


PLAZA ART GALLERY 


SNYDER-AVELINE 
FURNITURE 


Exhibition, November 20 
Sale, November 27, 28 


An important collection of Louis XV, 
Louis XVi, Empire, English XVIIIth 
entury and Biedermeier furniture and 
decorative objects will be sold at aue 
tion at the Plaza Galleries, 9 West 
97th Street, Friday and Saturday after 
noons, November 28 and 29. The pieces 
Which will be placed on exhibition be- 
ginning Sunday, November 23, 


2 are 
from the collections of Helen M. Sny 
der o: New York City and Maurice 
Aveline of! Paris. 

Among the rare XVIIIth century 
pieces offered are a Louis XVI secre- 
taire in Walnut combining bookcase 
and writing desk, and a mahogany 


highboy made in Virginia between 
1760 and 1775 with richly carved bro- 
Ken pediment, cabriole legs and 
and ball feet. 


claw 
The latter piece has two 


carved shell motifs in panels at the 
top and bottom, and ten drawers. 

A. Biedermeier commode, chaise 
longue, tables of various types and 


mirrors also appear in the collection. 
PUTTICK AND SIMPSON 


PERUVIAN ANTIQUITIES 


Sale, December 18 


The collection of Peruvian antiqui 
ties to be sold on the afternoon of De 
cember 18 in London at Puttick and 


Simpson’s is not only exceptional in 
that the large majority of the vases and 
figures are in perfect condition, but 
also in that the collection as a whole 
has been the subject of a special ar 
ticle, which appeared October 25 ot 
this year in The Illustrated 
News. 

The collection consists 
Nazca and Truxillo pottery 
Chimu period 800-1400 A, 

From the Nazca 


London 


chiefly of 
vases 
DD.) 

polychrome ware 
mention might be made of a bowl, 6% 
inches in diameter, decorated with 
fabulous winged animals. On a slightly 
smaller bowl] is depicted a 
reptile with human face A 


grotesque 
globular 
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EXHIBITION OF 


JAINA PAINTINGS 


FROM 


WESTERN INDIA 


AT THE 


HEERAMANECK GALLERIES 


NEW YORK 


(the 


Saturday, November 22, 1930 


vase with short neck 


painted 


and rudime 


side 


ntary vase with 
with 


conical 
side with 


spout, designed on 


on eithe either panels of demons in 


birds while a beaker shows | relief 


luman figures holding branches of con 


ventionalized foliage Another inte JAREHNE SALE OF BOOKS 
ting pie a gourd-s laped vase hav \r ul a, \ ttion-Anderso) 
: . . (i erie linc Ihe le of the library of 
ing a double spout painted with two | Messrs. Herman and Paul Jaehne on the 
rotesque animals and the body with fternoon and evening of November 12 
vo birds realized a total of $17,444.00 The highest 
ea , | wa S625 ind Was given by IS ] 
I the Truxillo pottery is to be found Bever for Keats Lamia London 1920 
a brown and cream vase, formed as a first edition bound by Cobden-Sande 
2 ae Robert H. Dodd paid $525 for I. X 
enguin with human arms |] ( Sy f , “ee — . sN 
. : . n : i! lin . Lhe Ip Stokes Ihe lconog? iphy of Mat 
im Another interesting brown vase | hattan Island 1408-1909 published by 
in t lap of a demon's iead with Kobert H Dodd fron 1915 to 1928 Philliy 
lair decorated with serpents Impo1 Brooks paid $500 for the Kelmscott 
ripe ; Shelley bound by Cobden-Sanderso. 

i ilso, is a red and cream globular | 44 neramith. 1895 














EDWARD PRILL, Inc. 


of Sheffield, England 


44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM 


& SON, LONDON 


A fine old George |! Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces. 


The extreme rococo charac- 
ter of this rare piece is ex- 
pressed in the numerous 


floral swags, delicate chasing 
*nd Chinese ornamentation. 
This collection of English 
Silver, brought to this coun- 
try by Mr. N. Bloom of Lon- 
don, is on v.ew for the month 
of November. 


Especially Interested 
In Serv ing 


Dealers and Decorators 





Your correspondence is invited. 


Telephone: 


Cable address: 
Bryant 7225 


Prilward, New York 
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Old and (x yritemporary 


Masters 


222 West 59th Street 







ARTHUR GOETZ 


Old Paintings 
Works of Art 
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2 133—-Pair silver candelabra in the Geor- 
Canova, two Bacchic satyrs by Cous-| gian taste; Hawksworth, Eyre and Co., 
tou, the nymph “Erigone” in marble Sheffield, 1891; Count P. L. Pieri. .$280 
' by Pierre Julian and a number of fine ~e oa al olan tena oor a: 
1 ri — . 4 man ant . . : : aecorate act . oO 2s, I yr period: 
if rhe contents of the Bob apartment bronzes Many of the items have H. Burlingham ve mb dated ibe $150 
r it 1010 Fifth Avenue, offered for sale passed through famous collections } 219—Regence oak chest of drawers, 
: ‘ : - French, XVIIItl entury; Mrs. W. K 
- in the Rains Galleries during the four a Dick i we i ane why e eS 
J lays ending November 15, brought a Another in ant colle go | 226-—Louis XV carved and laqué bedstead, 
J ys el Nove 3 selge % portant collection to g Venetian, XVIIIth century; C. M. Dick 
total of 892,277.75, the highest figure unde; the hammer comes from the $450 
\ 3 : : Paris residence of Madame La Com-|°%40—Six crown derby decorated bleu du 
achieve v any of the week-end auc- = - 
, The ] hid tesse de la Beraudiére and includes — a Sane prior to week ~ 
. t S » largves S S re F : A ade en eee ere Keak 
y tions. The largest sums were bil¢ - paintings, fine furniture, art objects | 353—Twenty-two crown derby decor: ated 
+t jewelry, while other notable prices and bibelots. The furniture is notable| bleu du Roi porcelain dessert plates, 
re pai ‘ the painting M. C in fine examples of the early XVIIth | ,,Prior to 1840; A. Ribblesdale........3594 
were paid for the paintings hn oiktenek te : ? rly XVIIth 1836—William and Mary inlaid walnut low- 
gave $2,500 for a “Portrait of a Lady” > urs “mong which are an extraor boy, English, late XVIIth century; H. 
— Pike = ‘ dinary suite of tapestry-covered child’s BE. Russell, Jr., AMOMt..cccccsec . .$1,025 
Sir ymas Lawrence ; $2,200 ' ; ae “re : L , 
=: by Sir The = ————— and | #00 furniture of the Louis XVI period, and ~— i a panes og ten | gy 
a * - . B > ; and ¢ ison damas Side chairs, Kng- 
ee see oe aay ty wae very important writing table with| jish, XVIIIth century; Mrs. H. D: Jones 
son Gordon, aid L. Weir $2,450 for nounts by Jean Jacques Caffieri $525 
i : me isa ae Among tl tine ‘ 144—Louis XIII turned walnut banquette 
another Lawren< portrait F - a paintings, the follow in XNVIIIith century crewel embroidery ; 
Ing artists are represented: Peter W. W. Seaman, Agent.,............ $575 
' ntidearhistaaateataadiatdiihitavitianaipaatiniidninititiiiia Brueghel, Van Dyck, Rembrandt, Ver-| 160—Set of twelve Hepplewhite needle- 
spronck, Velasquez, Largilliére, Goya point and carved mahogany armchairs, 
iC / ; - . : English, XIXth century; N. » ATso 
NEW YORK Chardin, Clouet, de Kayser, Moro, alee : or oe 
‘ . souchey, Botticini, El Greco Dirk | »29—Twelve silver dinner plates, French, 
AUCTION CALENDAR TWO OF A SET OF FOUR TAPESTRY CHAIRS Bouts, Nattier, David, Peter Paul| bout 1760-80; Miss A. Linah, Agent 
‘A SE + i st ‘ : . ; " $1,200 
Rubens Renoir Oudry Prud’hon, | 532—p: teor $j > wi ‘ 
NIC -pD NCH: ) ; be , y; »|532—Pair George III silver wine coolers, 
' Ss By NICOLAS BLA HARI Gerard Terborgh and others. by Paul Storr, London, 1811; Leo Elwyn 
American Art Assoclation-Anderson Fine examples by this mid-X VIIITH century ebeniste included in the sale of There is also a carved statue by El]. & SO. socccereseebeserpeiprntees cami 1,550 
# . } : ‘ ‘ - ‘a . k 612—Pair Queen ‘Anne walnut and petit 
Galleries, Ine. the Spreckels collection at the American-Anderson Galleries on Greco, a carved marble head by point side chairs, English, early XVIIIth 
30 East 57th Street December 5 and 6 Anibale Carraci and a carved marble century ; A Seaman, Agent. . .$2,350 
; y bust bv Je; Jace 1s Caffieri 615—Louis XV carved walnut canape, in 
November 22, aft.—Final sale of rare rugs, cevtice ng oat wn J acques iffieri. gros and petit point needlework, French, 
tapestries and textiles from the Bengu- Phis important and unusual collec XVIIIth century; Seidlitz & Van Baarn 
iat collection. e e tion will be sold on the afternoons and $1,750 
N smber £4, 25, eves.--Contemporary A -A d (> ll] -venings r DNece _ ‘ 9 ; |} 616—Pair Louis XV_ carved walnut ber- 
Sichings from the collection of Mrs merican naerson alleries evenings of December 11 and 12 and| "cares, in gros and petit point needie- 
hewn yi. BI le nedal . Se. the afternoon of December 13 and it work, French, XVIIIth century; Seid- 
iZ oomi é ‘ 4 ie ’ » 4 7. 8 
t be exhibited beginning Decem- litz & Van Baarn $1,750 
} dhe ae oy erm tay ae ee nore ld N t bl D b S i will g g _litz & V: ne cupnes aha 15 
a Neen ak eine on a ‘Remi wae Ho O a © ecem er a es ber 6 §24—Queen Anne needlepoint walnut and 
jleces oO vi ig, ‘ ding KRembr: , . | has ey eta Ren erl ia: ‘au om 
Raeburn, Reynolds and Turner; NIVth » pene ee ay ney 
and XVth century pape ge —_ Finall ‘ . " 628—Queen Anne carved walnut ae 
ne tame Ganee piestion of Om a _ Inally a collection of sculpture cabinet. Dutch, early XVIIIth century ; 
sey sig hed eed oe eel OF Fo . During the month of December, col- | Jones, Girtin, Lawrence, Gainsborough, |gardern ornaments, paintings and SUGGS: BIORO. cn cccevcnes 4ocbretbaked $1,150 
late Colonel AMDrose Monel O slashes : : : , ear 2 : r. » Velde fhalote ; er : lver | 631—Sheraton mahogany extension dining 
| Park, N. Y.). lections of signal importance are to be Lands er, Van Dyck, a. an de Ve Ide, | bibs lot and Graeco-Roman silver 2 tig English, ny 1500. Reed ar 
November 29, aft.—Sale of early Ameri ld at the American Art Association Fragonard, Isabey, Vernet, Alberti.| items, collected by Karl Freund, will} “ "°° ; $2,100 
ais . w« . so é e { rlcs Ar ASSOC . r : ‘ ban q i) 
can and XVIIth and XVIIIth century a a : Veronese, Michelangelo, Canaletto | be sold on the afternoons of December | 641—Antwerp grotesquerie, tapestry, late 
Bdward Sores Wares a ‘a a — Anderson Galleries, Ine. and others. The exhibition will begin |18, 19 and 20. It will go on exhibition | XVIith century; Leon Medina. .$1,300 
( ‘ erry irrel ane Sol ) " . . i 
oder of Cc. J. Murray West. On the afternoons and evenings of November 29. Decembey 13. 
"a cae December 2 and 3, the librery of the The Graeco-Roman silver group of OQRIENTAL RUGS 
j Uzi rt Galleries : , , 2.1 wis —" —_ . ane 
9K a oth Street Honorable Frederick W. Lehman of On the afternoon of November 29|the Pre-imperial period includes rare IN PARIS SAT EK 
H fast 59th ee , ° . . ‘ : . fauralrw i “fs ate . a 6 . 4 
bis ae ipade Se i alae bile et i i ae cll will also be on view the paintings, an- | Jewelry, important statuettes and oth- YO Oi J 
English and French furniture and works |.) . : tique furniture and art objects from |e? art objects, while Graeco-Roman 
Ane ‘ ‘ « M4 ra .¥ DD ea ‘ > ri Oo . ‘ ayy. > ‘ ¢ ; nn . ° » 7 ae > 7 j > € - 
of art. ineluding a collection from Cha- | November 26. Mr. Lehman, having | the collection of Mr. and Mrs. Claus A terra cotta, Italian sculpture of the PARIS-—A sale of fine old and mod 
teau Cormatin, France, been an assiduous collector for many Spreckels, to be sold on the afternoon XVIth century, and a pair of heroic | ern Oriental carpets, from ;. ersia and 
November 28, 29, afts.—Sale of XVIIIth| G55 obtained first editions oc Emer-|0tf December 5 and 6. groups in bronze and iron are among | Asia Minor, as well as silk carpets 
century and Directoire furniture and |; This agnificent collection has been |the interesting individual objects. from China was held on November 10 
objects of art, by order of Helen Snyder | son, Harte, Hawthorne, Longfellow, |, oe eee oe ae ocadierge ths nik: at the Hotel Drouot. 17.000fr. was ob- 
ul Maurice Aveline, Paris I il. Whitti ' formed with loving care over a perioc aha : p ‘, a as 0 
ir ia well, ittier and others not to be) o¢ many years, largely by purchase tained for a large Persian (Ferahan) 
Rains Gatlertes, ine. found in libraries more recently 


. eee = ‘arpet, 5,000fr. for a Persian carpet in 
Y |through the most prominent and in RESUI rs OF ca 
8 KF: S3rd Street . : . vine 7 . < ilk fachs Py - ¢ "A 
N ! 24, gee att Keren f furnisl formed. His Dickens items are par ternationally known art dealers. It i: silk (Kachan), 4,100fr. for a Khoras- 
ovember = 25, 26, afts ile Oo urnish- ie ‘ , ; “te ; ’ ine ; » 1 
nae tet tk bane ae lee, Chaeles. % ticularly important, including unique 


to be sold because the Villa Baratie) AUCTION SALES san carpet, 5,150fr. for a Chinese car- 
Bob at Montauk Point, L. 1. Sale of silk |and excessively rare items in the first ivi 





; e 2 650fr. 7 . « are “oY 
on the Riviera where it has been — 4 B00 hi f tor pA ager cong mig 
brocades antique page oesqpasen obs os f | editions. housed is about to change ownership eb yo eee from the 
art, carve igures, a fine crystal sphere, ¥ . , “OV ce of bs arkKé » 
etc, from the collection of Philip Ains- ; Among the notable items are a splen ROSS COLLECTION , ee 
worth Means. Sale of old paintings ind On the evenings ot December f will did commode by Jacques Pierre Latz American Art Asso iation-Anderson =" naeed 
rare furniture from the collection of |occur the dispersal of original draw- | and another by the celebrated Maurice | Galleries English and French period fur- CORRECT ION 
Charles R Hitchcock and = furniture,|, 00 , ‘ 3 an 7 see Sed niture and Georgian silver, the collection 
ivories, rugs, autographs, jade and rose | 288s collec ter _by \ W inthrop New- | Knopp, @ ropino secretaire and tapes-| of Mrs. J. K. L. Ross of Montreal, was 
quartz lamps from othe consignors. On | man of New York City. This includes try chairs by Nicolas Blanchart. The ld on November 13, 14 and 15, bringing a It is Harold Weston, not Edward Wes- 
ia from 2 to 5, weekdays |examples by Morland, Rowlandson,|paintings include a fine Hoppner, aj rand total of $86,148. Important items 
nti » ‘i ‘ 


; ; roll ton, who is exhibiting at the Montross 
Cosway, Millais, Blake, Rossetti, Burne- | Drouais and a Diaz. There are Chinese | *2¢ Weir hurchasers are as follows : Galleries through November 
Swe, ¢ ais, DIGAKC, RUSS » burhe- mie ‘ a . ; 75--Pair Worcester decorated porcelain |Galeries througn November, 
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FRUITWOOD SECRETAIRE 





LOUIS XVI PERIOD 


Included in the Snyder-Aveline sale at the Plaza Art Galleries on 
November 28 and 29 


PPTALIAN LETTER 


by K. R. Steege 





Professor Enrico Mauceri, the new 
director of the Gallery of Bologna, has 
been working zealously in setting the 
many treasures of the collection in 
order, some of which have been rather 
neglected during the past. A day or 
two ago, while he was investigating a 
room used as a place of deposit, he 
had the good fortune to make two im- 
portant discoveries. One of these was 
an authentic design in color by Cor- 
reggio, the other, a portrait in oil of 
an old man from the brush of Guido 
Reni. 

Professor Mauceri has made the 
following statement in regard to these 
finds. 

“The Correggio design,” he said, 
“represents the Virgin who extends her 
arms to the Child. At the side is an 
imposing figure of St. Joseph. The 
color is in a perfect state of preserva- 
tion. The dimensions are twenty-two 
centimetres by thirty. The design, 
which is of great value, owing to the 
rarity of sketches by this painter, 
came to light in a pile of other im- 
portant designs heaped up in a cup- 
board. 

“As to the picture by Guido Reni, 
representing an old lady who bears a 
resemblance to the mother of the great 
painter, I can say that the fineness of 
the color, with its predominating light 
blue, and the technique of the work 
preclude any doubt as to the exactness 
of the attribution.” 

The Correggio design has been given 
a worthy place in the room of Raphael 
and of Parmigianino. The Guido Reni 
painting has not yet been exhibited 
inasmuch as it is to be placed in a 
frame, and transferred to a fresh can- 
vas. Its dimensions are 34 by 27.5 cen- 
timetres. Signor Ugo Ojetti is ex- 
pected to arrive in Bologna within a 
few days to see these new treasures. 

* * * 

The Italian Society of Authors and 
Publishers has decided to give a prize 
of 5000 lire for the best criticism of the 
organic character of the XVIIth Bien- 
nial Exposition of Venice. 


The decision of the Podesta of Ven- 
ice, Doctor Mario Alvera, has been ap- 
proved for the appointment of an 
inspector of fine arts under the city 


government, and Doctor Nino Barban- | 


tini has now been nominated. 


The Podesta was influenced in this 
idea by the fact that such an official 
is no less needed in Venice, than in 


Rome, Florence, or Milan. The amount 
of work required is too much for the 
municipal government to handle. A 
special person is needed to keep an 
eye on the magnificent artistic patri- 
mony and to keep in touch with the 
intense artistic life of the present day, 
as well as to treat with private indi- 
viduals or societies. 
* * * 

There has just been opened in the 
Muséum of Palermo a room reserved 
for the plastic works taken from the 
recent excavations of the Doric temple 
of Himera in Sicily. Among these is a 
superb group of leonine heads from 
the moulding of the temple, a work of 
extraordinary artistic value. Fifty-six 
of them have been recovered, a unique 
fact in the history of archeological 
discoveries. 

In the large and well lighted sala a 
bench in stone around the sides sup- 
ports parts of a cornice, each orna- 
mented with a lion’s head. Standing 
out against a dark blue background 
and reconstructing before our imagi- 
nation the original effect of the dec- 
orations of the Greek temple as it rose 


against the horizon, this group of 
works is composed of six, five and 
three compositions. Fundamentally, 


the plastic model of the works is one, 
but all created by artist hands, each 
has its own form and expression. Here 
is one which is angry and confused, 
another nobly serene, and still another 
as inscrutable as a sphinx. 

The excavations were finished last 
July, and it has taken only two months 
to make the necessary restoration of 


these sculptures, which were removed | 
in fragments, and to set them in place | 


in the museum. 
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1 { Calendar o xhibitions in New York BRIMO, DE LAROUSSILHE 
4 . 
ul ; | 
A we gen erage | Ser die Works of Art for Collections 
Ackerman Galleries, 50 East &7th St.—)| Dudensing Galleries. 5 East 57th St.— | Milech Galleries, 108 West 57th St.— 
i] Water colors of Charleston and the Paintings by Olive Benson and sculpture Paintings by Joseph Szekely as wellas a 
] South Carolina coast by Alice Ravenel by Jadwiga Bohdanowicz, through No- group of Americans, through Novem- TAPESTRIES— PAINTINGS 
4 Huger Smith, through November eoeernee ae hag re — by se KF. Hite, ber 29. 
November 2 through kecember 6 . ss 
! Se ah From Early Middle-Age to the Renaissance 
i] thomas Agnew & Sons, 125 East 57th St. : a ‘ Montross Gallery, 785 Fifth Avenue.— 
i] Paintings and drawings by old | Durand-Ruel Galleries. 12 on Sith St.— Recent paintings and watercolors by 
| Paintings by George W. Parker, through ol esto iroug Jovember 2! 
I ters Eprenens arly’ Harold Weston, through November 29. 34 Rue Lafayette, and 
] \merican Art Association, Anderson Gal- : ‘ : “< . Museum of French Art, 20 East 60th St.— 58 Rue Jouffroy (Boulevard Malesherbes) 
{] leries Ine 80 East 57th Street—/| Ehrich Galleries, 36 East 57th St.—Glass ; |) ee SS “8 ; . PARIS 
° “9 ) : r - ~ ayes cael tt sithographs by Cham, from the 
L Portraits by John Wells and portraits sculpture and drawings by Henri Na Rahact tindereread Sabre Pi niae 
{] (in pastels) by Harry Solon, Novembe1 varre, through November 24 , _ oe ee OMe eres 
il until December 6 : ; = , P ais . mamma 
Ferargil Galleries, 68 East 57th = St.- Morton Galleries, 49 West 57th Street— - 
] - F * - . 59 aintings b niard Oberteuffer, Portraits by Norma Jeanne Bernstein (ss (s,s (es ( sm (Css (us (se ( (ss (ss (se (s,s (ss (ss (es (es (ye (se (ee (se (ee (ce (ee (ces ee eee ee 
1 the American Lithographic Company, o2 Painting y H Al ar , il 
i] East 19th Street—Recent works by Leon through November 26. Drawings of until December 1, it 
] Carroll and Major Felten, until Decem Hawaitians by Madge Tennent, Noven i I 
i ber 1, ber 24 through December 6 Museum of Modern Art, 730 Fifth Ave.— i 
l " = al 2 Exhibition of work by Daumier and 0 I 
iI An American Place, Room 1700, 509 Madi- | Fifteen Gallery, 37) West 57th Street— Corot, through November 23 U 
fl son Avenue, near 53rd 3 Street—Fifty Recent parennes by W — A sa 4 il | 
, lore o ‘ ork ane ‘ ico pictures Vv members, througn ve z " 
| watercolor I a NI Y > nd Mex + Hts e 4. B. Neumann, New Art Circle, 9 East 0 I] 
by Marin, through November sith St.—Watercolors by Erich Heckel, fl 
I through December 6, . il 
| Arden Gallery, 460 Park Avenue—Water | Fifty-sixth Street Galleries, 6 East 56th Lately Elisabeth Paraf 
i] colors of New Orleans by Douglas St.— Wor h collection of Chinese art | Newark Museum, Newark, N. J.—Ameri- i 
b Brown, through December 3. Munson through November! Sculpture by Mme can primitive paintings. Celebration of I 
] collection of historical miniatures and Suzanne Silvercruys (Mrs. H. W. Far- the bi-millenial of Vergil’s birth \ 0 23 5 
i] portraits in wax, throughout the month ham) and sculpture in marble by Count loan eolledtion (iuetvadiaes the ehweiae Ii 23bis Rue de Berri. PARIS i] 
| di Hans Hart = bs Be pu Bae dr nO logical development of American paint Y ; ; il 
| Argent Galleries, 42 West 457th St.—A vember 24 untings by Rabindranath ings. American “primitives.” Ul (¢ thamps Elysées) | 
fl veneral exhibition by the National Asso Tagore 1 
1 ition of bd ~ a ind Sculp G. R. D. Gallery, &8 West 8th St.-—Paint-| Newhouse Galleries, 11 East s7th St.— [ H 
tors, throug November 2%, ‘. ° » Gallery, o est sooth -—Paint- XVIIItl centur yortrs - 4 2 5 + . Te 
ll ings and drawings by Lillian Prentiss scapes ' ntury portraits and land I FIRST CLASS 
‘ — — until Decembet Paintings by Ilva 
Art Center, 65-67 East 56th St.—In_ the Bolotowsky, Elizabeth Driggs, Sophie . 
f Opportunity Gallery work selected by ree F vlog ‘and — W einik ap nan Frank Partridge, 6 West 56th St.—Exhibi OLD PAINTINGS i 
} Guy Péne du Bois, until December 10 t essanay ee 99 , ws tion of old English furniture Chinese il 
| Work of members of the New York . ae porcelains and paneled rooms 
i Society of craftsmen, permanent, and Heian nats Gutter 2929 Central Park it ~ t 
| lant  Ceattwork. wamni-parmansnt jainsborongh Galleries, 222 Centra ar 4 
i] eee aa Me bs no mails “s Wood ane South.—Old and contemporary masters Pearson Gallery of Sculpture, 545 Fifth I FRENCH FL RNITURE fl 
i gravings by Clare Leighton, A.R.E., — is : ; sfohg. ater pan he ace greece ge I 18th C nt 
through November 29. The John Hays | Gallery o ivine Art. 100 Washineton aie 4 on RN xors, unU ecemper ol, “ep ” ( zntur ) 
] Hammond collection of early American Square East.—Permanent exhibition of it L. Toeque, “Portrait of a Child y 
iI glass, through R ver oruibe 1 6 Pointings progressive XXth century artists Pensnenes, wg ee ” -~ ae SS 
| by Margaret rain “smbree rrougn on SEO aa lk ainters, irough i on ial 
i November 29 Paintings by Maria | Paseal M. Gatterdam Art Gallery, 145 December 18, 
Izquierdo West 57th St.—Special N. A. group, in- 
cluding Chase, Blakelock, Hassam, | Portrait Painters’ Gallery, 570 Fifth Ave.— 
Raheoek Art Galleries. 5 Fast 47th St.— Crane, Davies. 


Group of portraits 
Paintings by Harold English, Oscar 


Gieberich, Norman Mason and Clinton 
O'Callahan, through November 29. 


Goldsehmidt Galleries, 730 Fifth Ave,— | Potters’ Shop, Ine., 755 Madison Avenue— 
Old paintings and works of art. Decorated pottery and glazed sculpture 


by Carl Walters, through November 30 
Balzae Galleries, 102 East Sith St.— 


Grand Central Art Galleries. 6th Floor. FIRST-CLASS PAINTINGS 
Modern masters. Exhibition of work by Grand Central Terminal—Members’ | Frank K., M. 


Rehn, 6838 Fifth Ave.— 
Gavarni, through November 29 prize exhibition, through November 29 


SSS SSS 


Paintings by Allan Tucker, beginning Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, 
November 24 through December 6 > . . : 
| R ‘ ; ; autrier, Goer Utrillo, Seurat 
J John Beeker Gallery, 520 Madison Avenue | Hackett Galleries, 9 East 57th St.— Douanier, Rousseau, Soutine, Faut ty g> ’ ’ 
i] Drawings, gouaches tapestries and “Primitive” paintings made in Mexico)! Reinhardt Galleries, 730 Fifth Ave.— Chirico, Marie Laurencin, etc., etc. 
rugs by Lureat, until December 1 by Tamiji Kitagawa, through Novem- Paintings and drawings by Foujita, 


ber 29. through November 28, 
telmont Galleries, 576 Madison Ave.,— 
Primitives, old masters, period portraits. | Harlow, MaeDonald & Co., 667 Fifth 


CHOICE PIECES OF ANCIENT NEGRO ART 


SS ee 



















Ave. | James Robinson, 731 Fifth Ave.—Exhibi 
Etchings of dogs. by Marguerit tion of old English silver, Sheffield plate | I a ati RI 
Koehler & Steinmeyer, Ine, Ritz Carlton Kirmse and French engravings and ind English furniture. 59 Rue Boetie, PA S 
Hotel, Suite 729.—Paintings by old mas- etchings, through November 30 
ters Roerich Museum, 310 Riverside Driyve— 
i] Marie Harriman, 61 East 57th St.—One Recent paintings by Zubiaurre, until 
i Konaventure Galleries, 536 Madison Ave.— man exhibition by Walt Kuhn, to No- November 27. Loan exhibition of paint- | 
| cutoweashe. portraits ahd Siews of bin vember 26. First one-man show in ings by Zak, contemporary American, soy? T MO E ”? S 
i] torical sae patos America of paintings by Edouard British ind French woodcuts, until L’AR D RNE . A. 
b Goerg, November 28 to December 19. November 28 
, | CO OR ”$ 
i vine nian atti ee Ne oe LA PEINTURE CONTEMPORAINE” S. A. 
nes of the XVIth. XVIIth and XVIIIth eeramanec ralleries, «2 ith ve.— osenbdach talleries, 202 Eas : St.— 
] cantor’ Enelish school Very rare XVth and XVIth century Antiques and decorations. Correspondents of the Ps - 
I Jaina paintings from Western India, BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
. 1 January 1. ' i Sallerie 507 
Brooklyn Museum, Eastern’ Parkway, anes Schwartz Galleries, 507 Madison Ave.— | fj) 
| Brooklyn—Permanent collections. Sum- Marine and sporting prints, until De- | 33 Haldenstrasse LUCERNE 
] er exhibition of seulpture continued | P. Jackson Hizgus, 11 East 54th St.—Au cember, 
: intil December 1 Japanese exhibition thenticated old masters 
i] Drawings by Professor Carl von Marr, scott & Fowles, 680 Fifth Ave.—XVIIIth 
hrough November. Modern woodcuts | Kdonard Jonas Gallery, 9 East Aé@th St.— century English paintings and modern ; 
il nd color prints from the National Gal Paintings of Paris, Deauville and drawings. 41 Rue de Seine 
i] ery of Canada, through November Cannes bv Louis Adrion, through No Paris 
Sixty drawings of early Ohio and Ala vember 30. Messrs. Arnold Seligmann, Rey & Co. 
¢ bama doorways by Milton Smith Os 


orne to December 1. 



















































Wetropolitan Museum of Art, 82nd St. and 


Inc., 11 East 52nd St.—Works of Art } 
1 Kennedy Galleries, 785 Fifth Ave.—Litho 
L : . graphs by Currier and Ives, etchings | Jaeques Selign Galleries. 8 East 5lst 
Brownell-Lambert & Son Galleries, 106 EB. . : ; ' / 1 Seligmann Galleries, 8 Ea bis : ‘ 
Y and engravings by Decaris, through 1@ Pace 0 s b . eto . ° . 
H sith Street—Modern interiors, decorative | Qn CPer , seit See ee Sere Oe Seno Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
l arts, paintings, screens, sculpture x ome ’ OUR ecemve ye & AE Ia BE ak EI: 2. SS SS ES Ee 
i] Special exhibition of prints by Rosella ; - ; a 
| fers Keppel Galleries, 16 East 57th St.—Etch- | Silberman Gallery, 138 East 57th St.— % — ; ; es . Sena 
i Hartman ings by Kerr Eby, until December 1 Paintings. ailedte of art and gl OED SED 0G ED OSD OGD OSE GED OED OED OSE OED OG, 
Brummer Gallery, 55 East 57th Street— s os. ¢ . . S 
I Paintings by Pierre Roy, through De- | Thomas Kerr, Frances Blide.. Fifth Ave- | Marie Sterner, 9 East 57th Street—Flower 13 Trinita dei Monti, ROME 
| cember 20. nue at 53rd St.—Works of art, paintings paintings by E. Barnard Lintott, through 11 Rue Jules Chaplain, PARIS (VI) 
] tapestries and antique furniture November. 
Burchard Galleries, 18 East 57th Street— » 4 ~ 
— : : . ; oe sem: -7T j inNerie gor = hd hd re 
hninel motives in ently Chinese Sct. | Wises Arcot eolote be Alien’ water: | Cae © Gos) Beet Oe ieee Greek, Roman, Gothic and Renaissance sculpture 
ACs ecempber ol. pase ; hibition of Chinese antique works of art, O ° ll h hil . 
Rutler Galleries, 116 East 57th St.—| during November, s ccasionally a worth while picture = 
Sporting and decorative paintings Cleinberger Gallerles, 12 East 54th St.— 
lithographs bs Curriet and Ives, | Old masters Valentine Gallery of Modern Art, 49 East be) > () <)> () (cD 0 <)> 0 ee e -ee) & 
through November. sith St.—Recent paintings by Lureat. = 4 
| Knoedler Galleries, 14 East 57th St.— eine 
Carlberg & Wilson, Ine., 17 East 54th St.— Special exhibition of etchings by Rem-| Van Diemen Galleries, 21 East 57th St.— 
Exhibition of XVIIIth century English | brandt Ret re by Ste sae a deve Paintings by Venetian masters, through r . O | 
and French portraits, primitives and | of canals ane oats in China, through December 6. | | 
sporting pictures. } November 29, r. CC C + 
j " : . - Pare My ete 
Ralph M. Chait, 600 Madison Ave.—Ex-| Kraushaar Galleries, 680 Fifth Ave.— | Verilection of XVILIth bn gg French Impressionists : -_ os : 
hibition of Scythian bronzes and Han | ee by Harriette Miller, until De work eilk pictures, sporting prints and Ancient Paintings | 
vottery. cember 2 paneled rooms. Exhibition of Georgian | ILL ISTRATED CATALOG 
Charles of London, 730 Fifth Ave. (the | J. Leger & Son, 695 Fifth Ave.—Paintings | ‘“ilver and Sheffield plate, Published 
Heckscher Building).—Paintings, tap by old masters. Just UDNSNEC ial ail — - 
estries and works of art. - ' Ww ee Gallery, a baggy mir — tT 7 RUE ST. GEORGE 
Tobn Levy Galleries, 1 East 57th Street— *‘luace—American antique furniture at- © Wintnriastr >r y 10 |818) 
College Art Association, 20 West 58th St.— Old masters, tributed to Goddard, Townsend, Sey } Victoriastr Berlin, W. 10 | PARIS 
Representative American paintings, No- | mour, MeIntire and others, | 
nber 24 through December 3. Mon- | Little Gallery, 29 West 456th Street—Hanad | : ~ te SS - 
lays, Wednesdays and Fridays, from 3| Wrought silver by Edward I. Oakes and | Weyhe Gallery, 794 Lexington Ave.— = — 
pn | Margaret Rogers, through November 29. | Photographs by Apget, November 24 $$$ ——————— 
siesruioniiaaaiie | through December 6. e | 
Contemporary Arts, 12 East 10th Street— Macheth Gallery. 15 East Sith = St.- 
— Etchings and lithographs by the Etchers American paintings of museum  im-| one Weston Galleries, 122 East 57th St.— ar es O 1er .; as. Kau ann 
— Guild, through December 6 | portance, throughout November. Mono . 9 see ‘ ‘ 
| i. i : | : a ' Antique and modern paintings ° ° 
ls | types by Seth Hoffman, through Novem Pace khoe , y ont . 1 1 
. : Daniel Gallery, 600 Madison A ve.— ber 24. New set of Mexican etchings by ; ities 47 «FI 4 Packer and Shipping A ge Ancient Tapestries, Point 
.| SPORE Son: CACORE: ser eneeer Thomas Handforth, through November. | Wiaenstem wa ry ll = A don 14, Rue Gaillon, Paris Old Paintings, High Antiques 
> Is Delphie Studios, 9 East 57th St—Works | Macy Galleries, 6th Floor, East Bldg., 34th through December 6, Packer for the Metropolitan Museum 23 Faubourg St. Honoré, Paris 
is Orozeo and Merida. Oil paintings,| St. and Broadway—Original old prints New York as S 
| iter colors : fruits by Esther Pres and reproductions of English sporting ; ’ ’ : —_—_— 
| lors and fruit by isthe | 1 4 ' Louis Wine’s Collection, the Guitel Mon- — eetpeosin inept 
| through November 30, | pictures, tagzue establishment, 579 Madison Ave.— - . soe 
; srware Sheffie} te from co a 
Demotte, Ine., 9 East 78th St.—Sculptured | Wetropolitan Galleries, 578 Madison Ave.— sah as “Guilueeubed Enatiae na 
rtraits through the ages, through De American, English and Dutch paintings 1 h families - : : B A B M & R STORA 
} ber 13. Paintings by Chagall I amin | ° e 
| ough December 6. 






| Fifth Ave.—Loan exhibition of Japanese 






GALLERIES 


Downtown Gallerv. 118 West 18th St.— 
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Yamanaka Galleries, 680 Fifth Ave.— anata S Gothic and Renaissance 
sword furniture, through December 14 Works of art from Japan and China. 5 East 57th Street N. Y. | 
tintings by Glen Colem , throug! Loan exhibition of Japanese peasant art, : | ric eS 
s : Haha _ nh. One eeaeeanee iin Cubano beled ao A gee prints , Paintings—W ater Colours Works of Art 
§ by Winslow Homer. French painted | Howard Young Galleries, 634 F hog ha Etchings Peris, 32 Bis Boulevard Hoeustmene 
eal \. S. Drey, 680 Fifth Ave.—Paintings by and embroidered silks of the XVIIIth Paintings of ships on 7 ~— iordon oe ee - ___ 
=| nasters and works of art. century, through January 18. Grant, through November 29, — 
AACA 
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LOUISVILLE 


The exhibition of culy ine y ¢ Ss 
Paola at the J. B. Spee Memorial 
has been attracting much attention 
Several bas relief were replicas of 


designs made for the Cathedral of St 
John in New York and very interest 
ing were the busts of his parents and 
of Lincoln Paola is an Italian born 
in Palermo and received his early 
training there and in Rome. His mcs 
important work the Molir War Me 
morial, a flagstaff with five heroic fig 
ures 

Miss Anna Schollian has recently 
contributed a number of articles to 
the museum, among which are a hand 
woven linen case from Hanover, Ge! 
many, made in 1790; a silver medal 
given by the German government to 
her father, Joseph Schollian, For 
Bravery and Loyalty,” upon his return 
from the burning of Moscow, and a 
set of stonemason's drawing tools 
dated 1845, with the guild-book and 
certificate that accompanied the itiner 
ant workman as ev.dence of compe 
teace. There are also a pair of silver 
spoons, relics unto the fourth genera 


tion, and other trinkets of interest 


ST. LOUIS 


Jacques La Grange, who gave am ex 
hibition of his marine and industrial 
paintings at the Babcock Galleries, 
New York City, in October, is having 


an exhibition at the Newhouse Gal 
leries in St. Louis from November 
10th to 22nd. Mr. La Grange will be 


remembered as the artist who is being 
sponsored by a syndicate of bankers 
and business men 


MINNEAPOLIS 


The print gallery in the institute has 


been redecorated and a retrospective 
exhibition of fine prints covering all 
periods has been installed from the 


collections owned by the museum. The 
Hershel V. Jones aggregation, given 
between 1916 and 1928, alone contains 


5000 items. Among the early Italian 
engravings is “Christ between St. An- 


drew and St. Longinus” by Mantegna. 
All of Diirer’s famous impressions are 
included. Well represented also are 
Schongauer, Van Leyden, Rembrandt, 
Van Ostade, Van Dyck, Caneletto, Du- 
vet, Gourmont, Goya and J. R. Smith, 
the English mezzotint engraver of the 
XVIIIth century. Of the XIXth cen- 
tury, the institute likewise through 
the Jones gift owns 242 Seymour Ha- 
dens, most of Meryon’s Paris set and 
a large representation of Whistler's 
work, as well as prints by Cameron, 
Pennell, Bellows, Legros, Lepere and 
Zorn. Through the generosity of Mrs. 
Charles C. Bovey, 3300 Daumiers have 
come to the institute, and through that 
of Mrs. George C. Douglas, 239 Timothy 
Coles. 


BOSTON 


From the large ard important col 
lection of textiles in the Museum of 
Fine Ar Boston, there has been 
selected a group of distinguished em 
broideries whi are on display in the 
Special Exhibition Gallery of the New 
Wing until December 14. The Museum 
examples have been supplemented by 
various loans from private collectors 

The custom of throwing a selected 
group of related textiles into promi 
nence by specia] display ha come 
about at the Museum of Fine. Arts 
through the desire to give the general 
public an opportunity to see examples 
not ordinarily on display, either be 
cause of lack of space Ol because the 
pieces are too rare and fragile to be 
subjected to prolonged exposure in the 
galleries 

The particular group on view this 
season consists of embroideries in silk 
and metal on grounds of silk, cotton, 
or fine muslin. Dating from the XVIth 
to the early part of the XIXth cen 
tury, they illustrate some of the most 
beautiful examples produced within 


needleworkers 
Italy, 
Algeria and the Greek 


these centuries by the 
in the Mediterranean countries 


Spain, Morocco, 


Islands. The examples are widely 
diversified in design, color, and in 
types of stitches. For the most part 
they illustrate the survival of tradi- 
tional patterns and technique among 
people who saw few changes in the 
manners and customs of their lives 
over a long period of time. 

The Turkish examples fall into a 


group characterized by freedom of 
drawing and by gentleness and charm 


of coloring in which metal and silk 
are freely combined. Embroideries 
from the Greek Islands have, for the 


most part, small patterns with regular 
balanced arrangements and colors like 
those of the Algerian scarfs, which ap- 
proach the deep blues, reds, and greens 
of Persian carpets. Moroccan’ em- 
broideries in the exhibition are of two 
types, those worked in the = small 
feathery stitch with dark blue or yel- 
low thread on a white ground and 
those embroidered in large rounding 
flower forms in various shades of silk. 
Quite different in character are the 
sophisticated: Italian and Spanish em- 
broideries made for the princes of the 
Church 


in the XVIth and XVIIth cen- 
turies. The fashion oi the period 
determined the design of these ex- 
amples but the fine couching in gold 


thread and the skillful combinations of 
silk are witness to a long tradition in 
fine needlework. Especially  distin- 
guished is a chalice veil embroidered 
in gold relief lent by the Boston 
Athenaeum, and three chasubles. Some 
rare examples of Spanish and Italian 
red and white work of the same period 
are represented also. 
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HIGH GRADE 
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Antiques and Reproductions 
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25-27 West 56th Street, New York 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





of 
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MINNEAPOLIS 


More 


cies which he noted last 
visited Miinneapolis. 
One of the outstanding 
gift is a group of 
dian miniatures 
century princes 
the Indian 


queathed 


year when he 
items in the 
six extremely fine In 

portraying XVIIth 
and priests and with 
miniatures recently be- 
to the Institute by Miss Lily 
Place form an _ interesting starting 
point for the study of this art. 

Among the other objects presented 
by Mr. Pratt are a XVIth century Chi- 
nese plate of the green called celadon, 
and a XII-XIIIth century Rakka bowl 
curious shape, having been 
squeezed in the firing. Then there is 
a blue and white, “semi-porcelain” 
Persian plate, well number of 
textiles, a Turkish sword of the 
XVIIIth century and twenty-eight con- 
temporary French medals. 


LOS ANGELES 


Art 
November 
of American 

represented 


as as 


The Stendahl 
ing until 
exhibition 
The artists 
lowing: George Inness, 
gerfield, Thomas Moran, Gardner Sy- 
mons, William Keith, Leonard Ocht- 
man, Henry Ranger, Carlton Wiggins, 
Charles M. Dewey, Ben Foster, Birge 
Harrison, Edward W. Redfield, 
Charles H. Davis, William Ritschel, 
Howard Pyle and Albert Groll. 


Galleries is 
30° an 


hold- 
important 
landscapes. 
are the fol- 
Elliott Dain- 





CINCINNATI 


than forty landscapes and po. The November attraction at the Cin 
raits by the foremost English painters cinnati Art Museum is a juryless local 
of the XVIIIth century are on view at| show in the fine and applied arts 
th Minneapolis Institute of Arts. Paintings and sculpture predominate, 
rhe ave been lent to the institute by representing the work of local artists 
the leading dealers of New York and already well known to the public, as 
Chicago and by several local collectors well as the achievements of younger 
The assemblage includes excellent ex-- men and women Though academic 
amples not only of Reynolds and painting is represented, a general 
Gainsborough, but ot Hoppner, Rae trend is evident toward contemporary 
burn, Romney, Opie, Cotes, Cosway ideals in color and design In the 
and Lawrence, and of William Beechey, decorative arts also the modern spirit 
who was the last upholder ot the great | prevails, and especially in the textiles. 
tradition, finally overwhelmed by the inn . 
banalities oi the Victorian period rhe print department has hung for 
George Morland and Richard Wilson, eXhibition through November and 
who has been called “the father of) early December the important Edwin 
English landscape painting,” are both! Seasongood collection of woodcuts, 
represented engravings and etchings by the early 
° Italian and German masters. Rare ex 
Mr. George D. Pratt of Pratt Insti- amples and states are numerous in 
tute in Brooklyn, has given to the Min-| the exhibit. Diirer, Hirschvogel, the 
neapolis Institute a group of Near East-| master of the Rat-Trap, Altdorfer, 
ern objects from his own private col- Schongauer, Pollaiuolo, Mantagna and 
lection to supplement certain deficien-|- Campagnole. are representel by fine 


prints. Van Dyck portraits and a large 


group ol Rembrandts complete the 
show 

December will bring to the museum 
an exhibitien of modern Japanese 
prints, modern European and Ameri- 
ean XIXth century prints, and paint- 
ings of André Derain. 


SAN FRANCISCO 


The exhibition of paintings and 
drawing by Diego Rivera has been 
postponed at the California Palace ot 
the Legion of Honor. It will open De- 
cember 14. 

Some twenty canvases are being 
shown in the California room of the 
same building, the work being fairly 
distributed between San _ Francisco 
and southern California artists. 


The Legion is likewise showing un- 
til December 19, aii” exhibition of 
Gothic and Renaissance tapestries and 
sculpture. 

A second exhibition of facsimile re 
productions of XVth and XVIth cen- 
tury drawings from the old masters in 
the Uffizi, has been opened at the 
California School of Fine Arts. 

A new organization to be called 
San Francisco Art Center will open 
galleries on Montgomery Street, with 
bi-monthly exhibitions, and an added 
feature of a circulating library of 
paintings, water colors and drawings. 


the 


Saturday, November 22, 1930 


BUFFALO 


The Albright Gallery in 
founded twenty-five years 
celebrate this anniversary 


Buffalo was 
and 


staged 


azo 


has 


to 


a number of important exhibitions. At 
present, through December 6, the gal 
lery is presenting sculpture by Gaston 
Lachaise, satirical etchings by Will 
Dyson, woodcuts and blockprints by 
Leo J Meissner and etchings and 
drawings by J. W. Schwanekamp. Also 
current but continuing through De 
cember 13 are an international group 


of flower studies and a group of paint- 
ings by Manet sJerthe Morisot, Degas, 
Andre, Mary Cassatt, Brock, Matisse, 


Picasso, Lautrec, Pissarro, Guillaumin. 
Cezanne and Modigliani The flower 
studies range from canvases by La 


Tour, Monet and Van Gogh to Dufresne 
and Derain among the French Lin 
tott appears among the English, Pruna 
among the Spanish, and among thx 
Americans there are Eugene Speicher, 
Charles Rosen, Dudley Murphy, Nan 
Watson, Mary Mason and Eva Bern 
stein. Other exhibitions scheduled will 
be a retrospective one-man show of the 
Buffalo craftsman, John Grabau, whoss 
book-bindings are to be found in some 
of the finest libraries in the country 
This will take place in December. 

The Gallery has also opened a new 
room intended for the display of prints 
or for one-man exhibitions by 
artists. 

The second print show of the season 
will open on November with a group 
of drawings by old masters and mod- 
erns, woodblocks by Norman Kent 
and etchings by Anton Schutz. 


MUSKEGON 


Through the courtesy of Mr. Sarkis 


local 


9° 


H. Nahigian ot Chicago, the Hackley 
Gallery of Muskegon, Michigan, is ex 
hibiting during November a part of 
his notable collection of Oriental car- 
pets. Most striking is the large court 
carpet from Persia, dating from the 
early XVIIIth century, in which the 
flower and arabesque treatment are 
undoubtedly of Chinese’ influence 
An Ispahan dating from the early 
XVIIth century is another important 
piece. Two fine Giordez carpets of the 


XVIIith and 
to be seen, 

The collection of Paisley 
mere shawls shown in an adjoining 
gallery for the most part have been 
lent by residents of Muskegon, al 
though some of the pieces belong to 
the Nahigian collection. 


XVIIIth centuries are also 


and Cash- 











NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 


OLD PAINTINGS 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 


Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


“complete catalo 6 


erence D AY BRITE exo 
3825 Laclede Ave.- Saint Louis 


—. — ome ee eee 


GOTHIC SCULPTURES 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 





TAPESTRIES 


The Frances Building, 5th Ave 
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L. ORSELLI — 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 


at 33d St New York 
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oa A highly impor A N Y y 
same ; 9 re ve An unusual ai 
try ) shag ge Italian XVIIth \ 
| 2 | é Century Frame 
=| f Be PERIOD ae 
local i carved, 4 
Pason ) 
yroup Y i 
mod- | % 
Kent N i 
| One of the finest complements a picture can 
| oe te Oe | mi ) 
i j possess is an attractive frame. When the proper 
ckley f . ° . . ‘ | 
is ex , setting is selected for a work of art, be it primi- \ 
1 car- LS . ae a 
court f tive, old master or contemporary, additional h 
1 the y ° ° . 
t are MI charm attends the subject depicted, and _ its / 
early {\ ‘ q 
ortant al beauty is enhanced greatly. i 
e also q | | , 
Cash- i } : ‘ b 
oo ny Mr. Maurice Grieve, of the House of M. Grieve 
mn, al ¥ 
er f I> Company, has just returned from abroad, cas 
7S ‘ where his labors toward bringing here the finest f 
jj , ' . 
antique as well as modern frames have met \ 
q y 
‘|| with much success. It is with pleasure that ! 
ES | | | A 
‘| Mr. Grieve announces that the large variety 
: | Al which just came from Europe is now offered i 
| Y collectors, museums and dealers. i 
; x 
} 
\ ALSO OFFERED IS A CHOICE COLLECTION OF MR i 
{ GRIEVE’S FINE MIRRORS AND MIRROR FRAMES % 
¥ | \ | 
4 | Mr. Grieve will be pleased 
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to submit his expert advice 
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\ Another im} on the framing of fine pic- 

4 tant Chi spendale ; 

Reid satethan be tures to anyone with a Assnetieg indian 
\ the other, having framing problem. Your XVIth Century 
{ slightly diffe rent aS. Frame with a 
i motives visit is cordially invited. 


different motive. 
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OF LONDON 
A superb Mahogany pag ae Barge:  dakest Alam Giese 170k by Thomas Chippen- 
A similar bookcase is mar cust hd Blue Pie CHE Gentleman and Cabinet 
FINE OLD ENGLISH FURNITURE 
25 Soho Square , 71 East 57th Street 
LONDON, W. 1 | NEW YORK 





